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UNKNOWN VARI ABLES
"Lesson 1-3: Struggle with
Inequalities to Anal yze Justice."

TEASER

FADE | N:

EXT. COURTHOUSE - ESTABLI SHI NG - DAY

A statue of the blindfolded Lady Justice stands before the
court house, her scales in one hand and sword in the other.

Adrian stands and the foot of the statue, staring up at her.
He wears fitted khakis and a black polo shirt. H's hair is
conbed down onto his forehead. He still wears his lip ring.

ADRI AN( V. O.)
"That’s not fair,"” we’'d say. Wth
balled fists and tears in our eyes.

Alexis wal ks up to himwearing a dress, her hair in ribbons.

ADRI AN(V. O.)
When we were young and things
didn’t go our way.

Russell, wearing a dress shirt and tie, wal ks up and pl aces
a hand on Al exis’ shoul der.

ADRI AN(V. O.)
"Life’s not fair,"” they' d tell us
wi th experience and bitterness that
meant nothing to us at the tine.

Dyl an Jones wal ks past the group and into the courthouse
wi t hout giving even a glance in the direction of the Hursts.

ADRI AN( V. Q)
Then, one day, we becane them

Mel wal ks up the courthouse steps with Jacob foll ow ng
behi nd. She | ooks over, giving the Hurst famly an uncertain
wave. Russell gives her a forced smle.

ADRI AN(V. O.)
W no | onger need anyone else to
tell us that life' s unfair

Adri an | ooks away.



ADRI AN(V. O.)
Now, it’s glaring... blatantly...
hopel essly... obvious.

Russell |eads Adrian and Alexis into the courthouse.

DI SSOLVE TO

EXT. JONES HOUSE - ESTABLI SHI NG - NI GHT
SUPER: "Two days earlier.”

Jacob rides his bike in the driveway while Dyl an works under
the hood of the white van. An ol der nodel station wagon
pulls into the driveway. Jacob pauses to let it by.

I NT. KITCHEN - JONES HOUSE - N GHT

Mel sets the table. Behind her, two pots occupy burners on
the stove. She sets down the last plate and hurries back to
the stove to stir a pot of tomato sauce.

SONYA JONES, 40, enters the kitchen wearing a waitress

uni form The dark circles under her eyes are nore prom nent
than her tacky makeup job. The |lines around her nouth are
enhanced when she purses them around a cigarette.

Sonya lifts a lighter to the cigarette, grabbing Ml s
attention. Mel shakes her head, a frown on her |ips. Before
Sonya can get the cigarette lit, the phone rings. Sonya
grunbl es, but goes to pick it up.

SONYA
Hel 1 0?... Yes, did you want to talk
to ny son... | wasn’t plannin’ on
it... Look, Mster, |I’'ve got to
work overtinme just to feed ny kids
SO--... | understand that, but--...
Fine... Fine. W’'ll be there.

Sonya hangs up the phone, angry.

SONYA
Stupid | awyer says we need to go to
the hearin’ day after tonorrow.

MEL
| " m not goi ng.



SONYA
Yeah, ya are. W all are.
IVEL
Isn’t this the prelimnary hearing?
SONYA
Don’t know, but whatever it is,
you' |l be there along with the rest

of your famly.

Mel knits her brow and folds her arns in front of her, but
Sonya turns away to |ight her cigarette. She inhales.

MEL
You should really quit.

SONYA
Get off ny case already. | told ya
I’d quit for nmy New Year’s
resol uti on, okay?

Sonya puffs on her cigarette, blowing out a mst of snoke
t hat hangs around her head.

MEL
Cigarettes cost a |lot.

SONYA
| work eighty hours a week to put
food on the table and keep a roof
over your head. Back off.

MEL
About that. I'mtutoring a boy in
nmy al gebra class. |’ m nmaki ng al nost
fifty dollars a week so maybe | can
hel p out with the groceries.

Sonya smles. Wthout taking another puff on her cigarette,
she grabs an ash tray and puts it out.

SONYA
Save your noney, baby girl. You
don’t owe ne nothing. You do plenty
around here to help out.

Sonya steps over and waps her arnms around Mel. She exhal es
one |l ast puff of snoke that Mel |eans away from

SONYA
| appreciate it, though.

When the snoke has evaporated, Mel returns her nother’s hug.



I NT. KITCHEN - HURST HOVE - N GHT

Russell is busy in the kitchen wth pots on the stove.
Around the counter, an enpty spaghetti box and several stray
noodl es are scattered about. An enpty jar of spaghetti sauce
drips its leftovers onto the counter top.

Adrian and Alexis sit across fromeach other at the nearby
kitchen table. They both | ean forward.

ADRI AN
He can’t possibly screw up
spaghetti. Right?

ALEXI S
That’'s what | thought about
hot dogs, but | think we both
remenber how that turned out.
They both | ook away for a nonment and shudder.

RUSSELL
You know I can hear you, right?

Alexis and Adrian smle at each other.

ADRI AN
So... what’'s the occasion, Dad?
RUSSELL
What do you nean?
ADRI AN
It s Monday.
Russel | | ooks over at Adrian with a raised eyebrow. He
gl ances at Al exi s.
ALEXI S

It’s Sub Hub night.

Russell pulls out three plates and piles on a nessy scoop of
spaghetti and sauce onto each one.

RUSSEL L
Ch, cone on, kids. W can't eat
take out for the rest of our lives.

ADRI AN
We coul d actually.



ALEXI S
We definitely could.

Al exis and Adrian smle at each other again.

Russel | carries over two plates and sets them down in front
of his children. He heads back over to retrieve the |ast
plate and joins the kids at the table.

Al exis and Adrian | ook down at the food then up at each
ot her. They each shrug and pick up a fork to dig in.

ALEXI S
(mouth full)
This is really yumy, Dad.

ADRI AN
Yeah, not bad.

Russell smiles, but it falters.

RUSSELL
Listen, kids, | need to talk to you
about sonething pretty serious.

Al exis and Adri an share a | ook.

RUSSELL
The prosecutor called. He would
like us to be at Dyl an Jones’
prelimnary hearing on Wednesday.

ADRI AN
Us? As in... all of us?

He gl ances over at Alexis then back at Russell who nods.

ALEXI S
|’ mnot a baby. | want to go.

RUSSELL
No one thinks you re a baby, Honey,
but this will be difficult. For al
of us. They're going to tal k about
t he acci dent.

ALEXI S
| can handle it, Dad.

Russel |l nods and | ooks over at Adrian who has gone back to
eating his spaghetti in a robotic fashion.



I NT. KITCHEN - PARKER HOME - NI GHT

Christine | eans against the counter and reads the directions
on a box of spaghetti. Her |lips are pursed and tw sted.

Duke lies in the corner on a big, fluffy dog bed.

A back door, |leading fromoutside into the kitchen, opens.
Casey cones bounding in, red-faced and smling.

CASEY
kay, it is ridiculous how much fun
tranpolines are. We should get one
when we nove back to L. A

Duke barks. Casey smles at him

CHRI STI NE
You're in a good nood.

Casey rolls her eyes and plops down into a chair.

CHRI STI NE
You're not letting Grant get too
much footage of you, are you?

CASEY
No... not too nuch.

CHRI STI NE
You don’t want himselling it off
to the paparazzi.

CASEY
It’s not like he’'s ever going to
know that 1’'mnme so | really don’t
think that’'s going to be a problem

CHRI STI NE
Still. Use good judgnent, please.
You tend to go off the deep end
when you |i ke soneone.

CASEY
First, and as | have al ready
expl ai ned to you nunerous tines, |
do not "like" Gant. He's a friend.
That’'s all. Second--

CHRI STI NE
If you're going to bring up Zeke
Cain, save it. | know you won’t
make a m stake |i ke that again.



Casey sighs and | ooks off. After a beat, she spots the
spaghetti box in Christine's hand.

CASEY
What’ s that?
CHRI STI NE
Dinner? What’'s it | ook |ike?
CASEY
In your hands, it |ooks like... a
deadl y weapon.
CHRI STI NE
Oh, cone on, | can nake spaghetti .
CASEY
Have you? Ever?
CHRI STI NE
Well, no, but--
CASEY
Exactly.
CHRI STI NE

We could try it together.

Casey smles thoughtfully then nods. She nmakes her way to
Christine and takes the spaghetti fromher to read the
di rections.

| NT. KITCHEN - JONES HOUSE - NI GHT
Mel is at the sink doing dishes alone. Dylan enters.

DYLAN
(begr udgi ng)
Your spaghetti was good.

Mel uses a sponge to scrub hard on a plate.

DYLAN
You gonna go on ignoring ne for the
rest of your |ife?

Mel blows a strand of hair out of her face as she rinses off
her dish and places it into a dish drainer.

DYLAN
You know, one of these days, maybe
you shoul d consi der asking ne ny
side of the story...



Mel grabs anot her dish, pausing for just a noment. She
stares down into the sink.

Dyl an gl ares at her back then storns out of the nearby back
door, slammng it hard on the way.

Mel drops the dish into the sink and bites her |ip. She
| ooks around and shakes her head.

FADE TO BLACK
END TEASER
ACT |
FADE | N:

| NT. CASEY’ S BEDROOM - DAY

Casey sits at her conputer. Her tank top and short shorts
show of f her fem nine figure. She sips froma coffee cup as
she clicks through a few internet pages with a knitted brow.

A light knock at the door precedes Christine’ s entrance. She
is dressed in a business suit and | ooks put together.

CHRI STI NE
You're not dressed.

CASEY
| m not going to school today.

CHRI STI NE
And why is that?

Christine takes a step into the room and gl ances over
Casey’ s shoul der.

Casey mnimzes her web browser and turns to face her nom

CASEY
Mom 1’mused to tutors. This whole
school thing is getting kinda | ane.
|”ve decided to take the day off.

CHRI STI NE
Unfortunately, you don’t have the
| uxury of making that deci sion.

Casey raises her eyebrows, her lips in a pout.



CASEY

| can’t be around peopl e today.
CHRI STI NE

Not even your "friend" Gant?
CASEY

Ugh. Especially not him His

normal |y adorable chatter... it’'ll

just be incessant today.

CHRI STI NE
In other words, you're in a nood.
One of your noods.

CASEY
| suppose so.

Casey | ooks away, her eyes fixed on a spot on the wall.

CHRI STI NE
You want to tell me why?

CASEY
Not particularly...

Casey gl ances at her conputer.

CASEY
| guess I’'Il get dressed. | need
sonething to take ny mind off this.

Casey rises and wal ks into her bathroom |eaving the door
opened just slightly.

Christine | ooks curiously at the computer and sits down. She
re-opens the web browser and pulls up a celebrity gossip
website. A story entitled "Zeke di shes on Cassandra”
acconpani es a vi deo.

Christine inhales sharply, but clicks play on the video.
CLOSE ON: the conputer screen

ZEKE CAIN, 17, sits handsonely and confortably in front of
the canera. His brown hair sticks out in all directions, a
wel | -orchestrat ed ness.

ZEKE
(on screen)
She was just too focused on her
career. Too focused on herself,
really. | think she was actually
relieved when | broke up with her.



10.

BACK TO SCENE

From the bathroom the sound of a cabinet slamm ng shut
draws a look fromChristine’ s eyes. She | ooks back to the
screen as a cheesy edit |eads to another clip.

ZEKE
Cassandra’s | ogic doesn’t work Iike
a normal person’s, that’'s for sure.
How she gets frompoint A to point
B sonetines, it nmakes no sense to
anyone but her. It’s kinda funny.

Anot her slamthen the water turns on.
A new edit on the screen | eads to a new perspecti ve.

ZEKE
| wouldn’t exactly call her
sel f - absor bed.

(he chuckl es)
Vel |, okay, maybe a |i
[

ttle. But,
what beautiful girl isn t~

N D

Christine fumes and gl ances toward the bat hroom again. The
water is still running, but it barely masks the sound of
Casey brushing her teeth and spitting into the sink.

ZEKE
What kind of guy would be right for
her? Huh. Maybe soneone who want ed
to foll ow her around with a canera
all the tinme because that’s when
she’s the best version of herself.

On the screen, Zeke |l aughs as the picture fades.

Casey exits the bathroom door, dressed now i n her boy gear
with her slightly shaggy hair hanging in her eyes.

CASEY
| hate him

Christine stands up and wal ks over to Casey. She pulls Casey
into her arns. Casey caves and lets herself be held.

CHRI STI NE
He's an idiot.

Casey pul |l s back.
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CASEY
But he’s also conpletely right
about nme, isn't he?

CHRI STI NE
No. He's conpletely wong.

Christine rel eases her daughter. Casey folds her arns.
CHRI STI NE

Except when he said that you're
beautiful. That he was right about.

CASEY
(sarcastic)
Yeah, | bet | | ook real beautiful
right now.
CHRI STI NE

Beauty isn’'t just the cover. It’s
everything inside, too. And, trust
me, you re still beautiful.

Casey stares at her for a nonent, deadpan

| NT. GRANT’ S BEDROOM - DAY

G ant wal ks in.

GRANT
kay, okay, I'magetting it, Mm
(munbl i ng)

Stupid | aundry.

Grant grabs a pile of clothes fromin front of his closet.
At the bottom he finds Casey’s green arny hat. He tosses
down the rest of the clothes and picks up the hat.

Confusi on nmuddl es his face for a nonment, but then he smles
as he draws the hat closer to his head. In the process, he
inhales. He pulls the hat away quickly to | ook at it.

He shakes his head then places the hat onto his own head. He
| ooks in the mrror and smles approvingly at the inmage.

| NT. HALLWAY - WESTSI DE H GH SCHOOL - DAY

Maddi e, Mel and Grant stand together in front of a group of
| ockers. Mel and Maddi e | augh at sonething as Grant toys
with his camera. He still wears the hat.

Maddi e snatches the canera from Grant and turns it on him
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MADDI E
VWhat is with that hat?

CAMERA' S P. O V.

Maddi e zoons in quickly and sloppily to capture an inage of
the hat. She zoons out a little and pauses on Grant’s face,
whi ch gives away the slightest blush.

BACK TO SCENE
Grant snatches the canera from Maddi e and gl ares.

DALTON (O S.)
Hey. ..

All three | ook up as he approaches, his eyes clearly on Mel,
but he forces his | ook to Maddie.

DALTON
How are you, Madi son?

Maddi e grins, sheepish.

MADDI E
|” m good. How about you?

DALTON
Can’t conplain. You | ook very
pretty today, by the way.

Maddi e bl ushes and | ooks down. Grant and Mel trade an
annoyed | ook.

DALTON
Can | wal k you to cl ass?

Maddi e nods, her smle wide. Dalton brushes her arm and nods
for her to follow She tosses an apol ogetic | ook at Mel and
Grant, but both offer her encouraging | ooks.

Dal ton pauses to | ook at Mel and smile, but she only nods
politely at his existence. Dalton and Maddi e wal k away.

GRANT
Are they a thing now or what?

Mel | ooks carefully Grant.

VEL
| think they decided to be friends.

Grant nods absently, his eyes darting around. Mel narrows
her eyes, but her |ook is good-natured.
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MEL
Wiy are we waiting by Casey’s
| ocker agai n?

GRANT
Because he left his hat in ny room

Grant points at the hat on his head.

MEL
Vel |, he better get here soon.

Mel | ooks around as the hallway becones | ess congested.

GRANT
Ch, hey, snell this.

MEL
Excuse me?

Grant pulls the hat off his head and waves it in front of
Mel's face. She takes a hesitant whiff.

GRANT
el ?

MEL
Un.. ?

GRANT

It snmells good right? Like,
i nsanel y good?

G ant waves the hat in front of her again.
MVEL

Snells like vanilla... mxed with
you.

Mel bites her lip and | ooks off. Gant retracts the hat and
puts it back on his head. They stand awkwardly for a nonent.

VEL
| should get to class. Don’t want
to be | ate again.
Grant nods.

GRANT
" mgoing to wait another m nute.

Mel nods and wal ks away.
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| NT. HALLWAY - WESTSI DE H GH SCHOOL - DAY
Mel wal ks qui ckly down the hallway.

ADRI AN (Q. S.)
Mel, hey, hang on.

Adrian runs up and falls in step with her.

ADRI AN
| was |ooking all over for you this
nor ni ng.

MEL
Wy ?

ADRI AN

Algebra. | didn't really get how we
junped from sol ving equations to
that weird nunber line stuff.

Mel sighs.

MEL
Can we talk about it this afternoon
at tutoring?

Adrian’s face falls, but then he | ooks nore closely at Mel.
ADRI AN
(gently insistent)
What’ s up? |Is everything okay?

She gl ances over at him stopping in front of a science
cl assroom Adrian halts to a stop as well.

She stares at him blinking. He Iifts one eyebrow.

VEL
| have to go to class. Sorry.

She wal ks into the science classroom | eaving Adrian with a
confused crinkle in his forehead.

DI SSOLVE TO

I NT. MR HURST S CLASSROOM - DAY

A few people m Il about, chatting. Dalton and Maddi e wal k in
t oget her. Maddi e has no books; Dalton has a double |oad,

t hough carrying the books is effortless for him

Dal ton sets Maddie's stuff down on her desk.
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MADDI E
Thanks.

DALTON
Sur e.

Dalton smles and heads for his seat. He pauses when Ml
enters the room She, too, pauses for a split-second. They
make eye contact, but Mel wal ks back to her seat.

Dalton turns to Maddie. He grins m schievously and slides
his books to Casey’s seat. He nods toward Grant’ s seat.

Maddi e bites her |ip and slides over into Gant’s seat.

Casey wal ks in, pausing to glare at Dalton for just a
monment. She slides into Dalton’s forner seat, folds her arns
and stares down at her desk.

Grant wal ks into the roomwearing Casey’s hat. He stops to
take in the new seating arrangenent.

GRANT
(to Maddie)
You' re in ny seat.

Casey | ooks up, the hint of a smle w ped off when Casey
sees her hat on Gant’s head.

MADDI E
Just for today, okay?

Her eyes beg. Grant rolls his eyes and turns to Casey. He
wal ks up to her new desk.

CASEY
(to Grant, hostile)
Where' d you get that?

Grant smles and takes the hat off his head. He holds it out
to Casey. She reaches for it, but he pulls it back.

GRANT
This hat snells |Iike vanill a.

Casey stares at him her nmouth just slightly open. G ant
snells the hat again. He sm |l es.

GRANT
Dude, you gotta tell ne, why does
your hat snell so good?

Casey stands up, taking a step toward G ant.
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CASEY
(stern)
Just give nme ny hat.

Grant holds it out, but pulls it away again.

GRANT
Come on. It | ooks better on ne.

He puts it back on his head. Casey’s cheeks turn read, her
eyes narrow, and her breathi ng speeds.

CASEY
(through her teeth)
G ve nme ny hat.

Casey takes another step, a threatening step, to Gant. He
hol ds the hat out again, but then snatches it back.

CASEY
Now, Grant. |’ m warning you.

DALTON
Just give himthe hat. Ceez.

Grant glances in Dalton’s direction. The slight distraction
gi ves Casey the opportunity to reach over and take hol d of
her hat. Gant tightens his grip, |aughing good-naturedly.

Casey pulls on her hat and pushes Grant with her free hand.
He stunbl es backward and relinqui shes the hat.

Casey puts the hat on her head then slanms herself down into
her new seat. Grant |ooks at her with uncertain eyes. H's
eyes still on her, he goes to his new seat.

Adrian slips in the room just ahead of his father.

RUSSELL
Hat of f, Casey.

Casey scow s, but takes the hat off and tosses it on top of
her other stuff. She puts her head down. G ant | ooks over at
her, concern wrinkling his brow The bell rings.

Dal ton gives Maddie a half-grin as he opens up his notebook.
Maddi e does the sanme and sits up straight, |ooking studious.

RUSSELL
Good afternoon, class. If you don't
mnd, | wanted to kick things off

w t h homewor k questi ons.
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At the front of the room Casey keeps her head down. G ant
pul I s his homework out, but keeps his eyes on Casey. Dalton
and Maddi e al so take their homework out, exchanging a smle.

In the back of the room Adrian and Mel already have their
work out. Mel sits with her arns fol ded. She stares down at
her desk. Adrian raises his hand.

RUSSELL
(curious)
Adri an? Yes?

Peopl e turn around and | ook at him Next to Adrian, Ml has
her head propped up and turned away from him He gl ances at
her then up at Russell

ADRI AN
Uh, yeah. Nunber 207

Russell smles at Adrian for a nonent then picks up his
teacher edition and wites the problemon the
boar d: "-3x + 2 < 23"

ADRI AN
| know the answer’s negative seven.

RUSSEL L
Well, not exactly. Hang on.

Russel|l turns to the cl ass.
RUSSELL
Dal ton, do you want to wal k us
t hrough this problenf

DALTON
What probl enf?

Dal ton | ooks up, spotting the problemon the board.
DALTON
(enbarrassed)
Ch, um.. Yeah, sorry.
Peopl e | augh.

DALTON
This is easy; it’s negative seven.

Russell tilts his head, an uneasy snile.
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MADDI E
Is it positive seven?

Russel | gl ances at her out of the corner of his eye.

RUSSEL L
Thi s new seating arrangenent isn’t
really working for ne.

He points fromDalton to Casey and from Grant to Maddi e.

MADDI E
But - -

RUSSEL L
Swi tch back. Now.

Maddi e pouts, but gets up and trades seats with Gant.

Meanwhi | e, Dalton gestures over to Casey who has yet to pick
her head up. Dalton nudges her with his el bow

CASEY
(irritated)
What ?

The cl ass | aughs. Casey picks her head up and | ooks around.
Dalton rises and wal ks over to her seat. She slides over
t hen noves her stuff. She stares forward.

Next to her, G ant |ooks over, searching her face.

RUSSEL L
So, back to ny problem M, what
do you think?

Next to Adrian, Mel turns quickly to the front.

VEL
" msorry, what?

Mel | ooks at the problemon the board, her brow knitted.

RUSSEL L
Dal ton thinks the answer is
negati ve seven. Maddie thinks it’s
positive seven. What do you think?

VEL
Un | think he’s wong. She’s
actually right, in a way.

Russell sm | es.
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RUSSELL
Now we’ re getting somewhere. \Wy?

VEL
(irritated, fast)
It’s an inequality, there are
infinitely many sol utions, seven
i ncl uded. Anything | arger than
negative seven is a solution.

DALTON

(snug) _ _
So, the answer is negative seven,

like | said.

VEL
(condescendi ng)
No, you're still wong.

RUSSELL
Can you try to explain why again?

MEL
|"d rather not, if that’s okay.

Russel |l raises his eyebrows and gl ances at Adri an.

ADRI AN
Never mind. | get it now
Russel |l | ooks out at his class. Not one student is talKking,

but few are | ooking up at him

RUSSELL' S P. O. V.
Casey has her head down, surrounded by her arns.
Grant stares over at Casey.
Dal ton has his book and not ebook cl osed.
Maddi e doodl es in her textbook.
Mel | ooks out the wi ndow.
RUSSELL
Ww, guys. Can you all join ne on
pl anet al gebra today, please?

BACK TO SCENE

A few peopl e [ augh, but others sigh and shuffle.
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DI SSOLVE TO

| NT. CAFETERI A - DAY

Maddi e and Dalton sit at a table with Jeff and Abby. They
all chat pleasantly. Maddi e | ooks up and waves.

Way across the cafeteria, Mel exits the line. She groans,
but then smles uneasily. Adrian slips up next to her, his
own tray in hand.

ADRI AN
"1l go with you, but wal k sl ow.

Mel | ooks over and starts a crawling pace. Adrian follows.

IVEL
Hi .

ADRI AN
Hi .

IVEL

What’ s Dal t on doi ng?

ADRI AN
Exactly what you wanted himto do.

Mel shakes her head then | ooks off.

ADRI AN
That’ s not what you’' re upset about,
though... is it?

MEL
" mnot...
(she sighs)
No, that’s not it.

ADRI AN
So, what’s wong?

Mel swal | ows and | ooks around. She gl ances back at Adri an.
VEL
| have to go to ny brother’s
prelimnary hearing tonorrow.

ADRI AN
Yeah, ne too.

Mel nods once and | ooks of f. She glances at him
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MEL
It’s alittle weird being around
each ot her, considering...

They wal k a few nore steps.

ADRI AN
| can’t think of anyone else |'d
rat her share the weirdness wth.

A small, but bright smle lights Mel’s face.

Adrian and Mel reach a set of doors that |ead to a hall way.
One of themis propped open. Dyl an suddenly enters through
t he open door and cuts off Ml and Adri an.

DYLAN
| thought | warned you to stay away
fromny sister

VEL
(to Adrian)
Conme on.

She steps past Dyl an, but when Adrian noves to do the sane,
Dyl an takes his tray and hands it to Mel. He grabs Adrian
around the shoulder and pulls himout into the hallway.

I NT. HALLWAY - WESTSI DE H GH SCHOOL - DAY

The hallway is enpty until Dylan drags Adrian out, an arm
now nore around his neck than shoul der. Dyl an slings Adrian
into a nearby set of |ockers.

Adrian wi nces as his face reddens. He charges Dyl an who
pushes hi m back up agai nst the | ockers, pinning himthere.

Mel runs out of the cafeteria, her hands now enpty.

VEL
Dyl an! Stop! Stop it!

Dyl an eases up for a split second, but then shoves Adrian
again. Hs face now bright red, Adrian glares at Dyl an.

VEL
What are you thi nki ng?

She wal ks over, jamm ng her arm between Dyl an and Adri an.
She pushes agai nst Dylan, trying to push hi m back.
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DYLAN
(to Mel)
l"’mthinkin’ that this kid needs to
get the nessage.
(to Adrian)
| don’t want you around mny sister.

MEL
Vell, that’s too bad because |
tutor himso he’'s going to be
around ne. CGet over it.

Mel wedges herself in between Dylan and Adrian. Dyl an steps
back, wllingly. Hs arns fall |oosely to his sides.

DYLAN
You spoke to ne.

Mel stares at him Dylan smles.

DYLAN
That’'s it? You re his tutor?

Mel nods, searching her brother’s eyes. Behind her, Adrian’s
br eat hi ng becones nore steady, his face | ess red.

DYLAN
See? Was it so hard to just tell ne
that? To talk to nme?

Mel | ooks down.

DYLAN
Can we tal k sone nore?

MEL
Later, okay?

She rai ses her eyebrows, pleading.

DYLAN
Ckay, later. You can finally hear
about things fromyour own
brot her--instead of a stranger.

Dyl an nods and wal ks away down the hallway. Adrian nakes a
nmove to go after him but Mel spins and restrains him

MEL
(whi sper ed)
You' re better than him

Adri an stops struggling agai nst her.
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ADRI AN
So are you.

He | eans back agai nst the |ocker. Ml |ooks at him
uncertainly. She sighs and steps away from him

ADRI AN
And you thought being around each
ot her was weird before...

Mel | aughs nervously. She and Adrian both | ook away.
FADE TO BLACK
END OF ACT |
ACT 11
FADE | N:

| NT. COMPUTER LAB - DAY

A typing class is busy at work. Grant and Casey sit next to
each other with the teacher, MRS. PAUL between them Gant’s
video canera sits, turned off, next to the keyboard.

MRS. PAUL
kay, boys, good work. You' re done.

She smiles to each of themthen wal ks to the next student.
Casey stares ahead at her conputer screen. G ant watches.

GRANT
You know, |'m sorry about earlier.

Casey gl ances over w thout turning her head. Gant waits,
but she says not hing nore.

Grant sighs and turns to his conputer, opens an internet
browser and surfs to a celebrity gossip page. Cassandra
Cook’ s picture is next to the lead story. Gant clicks.

Casey glinpses the site, her head still straight ahead.
CASEY
|’ mthe one who should be sorry.
| m not having the best day, but...
| shouldn’t take it out on you.

Grant’s eyebrows push together.
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GRANT
What’ s going on? What’s wong?

Casey turns her head to himnow, the website catching her
eye again. She rolls her eyes and | ooks away.

CASEY

(1ight)
|

What isn’t wong?

Grant closes the browser and turns to her. He folds his
hands on his |ap and raises his eyebrows. She chuckl es.

CASEY
Ckay. This norning... | sorta..
heard fromny ex. About all the
reasons |’ m not good enough...

Grant’s lips part and he tilts his head.

GRANT
You have an ex?

Casey takes a deep breath.

CASEY
W had a totally unhealthy,
reckless relationship. It was
horrible for ne, but we were in
love... or I was, at |east.

Casey | ooks down. Grant gl ances over at his canera, but then
| ooks back at Casey.

CASEY
O maybe | just thought | was.

The bell rings. Al the students around Grant and Casey
| eave, but Grant doesn’t nove. Casey | ooks at him

CASEY
What are you doi ng?

GRANT
Li st eni ng.

CASEY
Why ?

Grant thinks about it.
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GRANT
Because you hardly ever tal k about
yourself. You listen while I
ranble, but... you rarely share
and... |’ m suddenly curious.

Casey | ooks at himfor a | ong nonent. She shrugs.

CASEY
You asked for it.

Gant’s snile turns even nore curi ous.

| NT. HALLWAY - WESTSI DE H GH SCHOOL - DAY

Maddi e stands at her |ocker, peering into a magnetic mrror.
She shifts her hair fromone shoul der to the other.

Dal ton wal ks up behi nd Maddi e and puts his head just above
her shoul der, looking into the mrror with her.

DALTON
| hope this effort isn't for ne.

Maddi e spins around to face him her face red.

DALTON
Then agai n, maybe | do..

Dalton grins at her for a nonent as he plays with a strand
of her hair. A beat passes as Maddie stares him

DALTON
So, | haven't seen Adrian. Did you
get to ask Mel where the two of
t hem di sappeared to at | unch?

Maddi e takes a deep breath.
MADDI E
Yeah, it was a thing with her
brot her Dylan. He and Adrian ki nda
got into it... over the accident.
Dal ton straightens up, his jaw set.

MADDI E
Mel took care of it.

Dalton smles at that. Beat.
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DALTON
Can | wal k you to cheer practice?

Maddi e nods and pulls a small duffel bag from her | ocker.
Dalton takes it from her and closes her |ocker. They wal k
down the hal I way together.

EXT. PARKI NG LOT - WESTSI DE H GH SCHOOL - DAY
Dyl an stands at a car, talking to a group of friends.

VEL
You’' re supposed to go directly hone
after school

Dyl an spins around. He smiles when he sees her.

DYLAN
You' re still talking to ne.

MEL
That was the deal, wasn't it?

Dyl an nods. He turns back to his friends and says a wordl ess
goodbye. They all groan or roll their eyes. Dylan wal ks off.

DYLAN
(to Mel)
Cone on. Let’'s go.

EXT. SIDEWALK - DAY
Mel and Dyl an wal k al ong together in silence.

MEL
| would appreciate it if you didn't
threaten Adrian |ike that again.

DYLAN
| know. It was stupid. But, he’s
al ways starin’ ne down like I--

VEL
Killed his nother or sonething?

Dyl an si ghs and | ooks down.

DYLAN
| hadn’t been drinkin that night.

Mel narrows her eyes.
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VEL

You drank every night back then.
DYLAN

Not sayin’ | wasn’t plannin’ on it.
VEL

Then why' d you refuse the
breat hal i zer?

DYLAN
| don’t know. | was in shock or
sonethin’. Seein’ her like that...

VEL
Adrian’s nonf
Dyl an nods.
DYLAN
Any Hurst. The whole reason |I'm
still in school. | couldn't speak,
| couldn’t even think. How was I
supposed to... | was... it broke ny

heart to see her like that, Ml.

He shakes his head and puts his hands in his pockets. Ml
wat ches himas her thoughtful look turns into a scow .

VEL
I s that your defense?

Dyl an frowns.

DYLAN
It's the truth.

Mel peeks over at him

MEL
| don’t think so, Dyl an.
DYLAN
You know, | was going to tell you

the whole story, but if this is
your attitude, you can just go back
to not talkin’ to ne again

VEL
Fi ne by ne.

Mel folds her arnms as they wal k. Dylan fumes next to her,
qui ckeni ng his pace. They wal k along in silence.
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I NT. RUSSELL’S CLASSROOM - DAY

Russel|l sits at his desk and grades papers. Adrian is
witing in a notebook. He stops suddenly.

ADRI AN
Have you ever felt connected to
soneone... but for all the wong

reasons?
Russel | chuckl es and | ooks up.
RUSSEL L
| think nbst males could relate to
t hat statenent.

Adri an | ooks down to hide a bl ush.

ADRI AN
Not... not |like that. Not
attracted. Just... connected.

Russell tilts his head, his | ook nore serious.

RUSSEL L
| don’t think | really understand.

Adrian sighs and starts witing again. Russell watches him
for a nonent then goes back to grading.

ADRI AN
Ckay, like, let’s say that the one
person in the whole world who
under st ands you perfectly al so
happens to be the sister of the
person who, say... killed your nom

RUSSELL
Oh.

Russel | nods, sighs and | ooks down.

RUSSELL
Mel .

Adri an | ooks down at his notebook, doodling in the corner.
ADRI AN
(softly)
She sees ne so perfectly.

Russel|l smles curiously.
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ADRI AN

(sl ow, thoughtful)
She understands with m ni na
expl anation. She puts ne at ease
even when | feel like I’mabout to
expl ode. She knows how to break
t hrough ny brain to make ne
understand things... |ike math.

Russel | grins.

RUSSEL L
Sounds |i ke quite the crush.

Adrian gl ares at his father.

ADRI AN
Look, Dad, if you’ re expecting sone
sort of epiphany, you' re not going
to get it. I don’t like her Iike
that. I'’mjust not really sure |
should i ke her at all.

Russel | suppresses a |laugh with a cough.

RUSSEL L
Well, Son, if you re looking for ny
approval, you know you have it. |
think it’s wonderful that you and
Mel are friends.

Adrian raises his eyebrows.

ADRI AN
But Dyl an. ..

RUSSELL
lsn't Mel.

ADRI AN
Mom . .

RUSSELL

Mom woul d | ove Mel.
Adrian’s snmile is skeptical

RUSSELL
Li sten, Mom scrutinized every girl
you ever | ooked twi ce at--and you
never | ooked twice at a girl even
hal f as good as Mel ani e Jones.

Adrian scrunches up his face.
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ADRI AN
That sounds |ike a ridiculously
conpl ex mat h probl em

RUSSELL
Well, you know who to go to when
you need help with math.

Adri an | aughs. A beat.

RUSSELL
Seriously, though, don’t worry so
much about your nother. Mel’'s so
much |ike her, | don't see how she
woul dn’t have wanted you to be
friends with her.

ADRI AN
You think Mel’s |ike Mnf

RUSSEL L
You hadn’t noticed?

Adrian blinks a fewtines. Russell smles to hinself and
goes back to grading his papers.

| NT. KI TCHEN - HURST HOVE - N GHT

Adrian and Mel sit next to each other at the table. Adrian

is staring into the book, his face wought w th confusion.
Mel sits next to him her eyebrows raised.

ADRI AN
| just don’t get it.
MEL
(1ight)

Yeah, you seemto be having a
really hard tinme with this.

ADRI AN
(annoyed)
Maybe you’' re just having a hard
time explaining it.

Mel sighs inpatiently.
VEL

Solving inequalities is exactly
i ke sol ving equations, Adrian.



31.

ADRI AN
If it were exactly the sane, |
could do it, Mel

MEL
The di fferences are subtl e.

ADRI AN
Yeah, and those subtle little
di fferences are what make me so
frustrated. It’s the sanme, but
different. You do it the sane, but
not exactly. Ugh. ..

He shakes his head and | ooks away. Mel takes a deep breath.

MEL
Hey?

He | ooks over.
VEL
D fference one. The inequalities.
Do you know t he synbol s?

He shakes his head.

VEL
Put out your hands.
ADRI AN
What ?
MEL

| can’t turn everything into a

nmet aphor, okay? Sone things you
just have to nenorize and this is
how | menori zed the synbols. Maybe
it’ll work for you, too.

Adrian turns to her and puts his hands out, pal ns up.

MEL
Pal nrs down. Thunbs out.

Adrian flips themover and separates his thunbs fromhis
hands, formng right angles with his thunbs and forefingers.

ADRI AN
This rem nds me of how | |earned ny
left fromny right. This hand | ooks
like an "L."
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Mel smiles then reaches over and pulls his el bows out which
makes his hands tilt inward.

VEL
Now your "L" looks like a "less
than" synmbol. L for |ess.

Adrian | ooks up at her then back at his hands. Mel uses her
index finger to trace the outline of the tilted L

MVEL
See?

Her finger lingers a nonent. Adrian stares at it.

ADRI AN
(bitter)
Wiy do you have to make so nuch
sense? It’s really not fair.

Mel takes her hand away and tilts her head.

ADRI AN
And why do you have to cone in here
and teach nme sonething the exact
sane way that my nom di d?

Mel sm | es.

VEL
Your nom taught you the hand thing?

Adrian gl ares at her.

ADRI AN
Yeah. And now... she’s never going
to teach ne anyt hi ng again

He rubs his face with his hand.
ADRI AN
Do you know how unfair that is? How
angry it makes ne feel ?
Mel folds her arms and sits back in her chair.
VEL
| wish you d stop taking out your
anger with ny brother on ne.

Her breath quickens. Adrian stares.
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VEL
Because |’ m angry enough with him
and | conme over here and try to
forget about that, try to sit down
with you and hel p you and not think
about Dyl an and how nmuch | hate
what he’s done to you.

ADRI AN
Mel - -

MEL
Then you act |ike you hate nme and
that you don’t want to be around--

ADRI AN
| want to be around you--

VEL
Al'l because of Dylan? | nean,
that’'s so not fair.

ADRI AN
It’s not because of Dylan. It’s
because of my nom Being around you
makes ne think about ny nom

MEL
And you don’t |ike thinking about
t he accident. | know.

Adrian tilts his head.
ADRI AN
You don’t rem nd me of her death,
Mel anie. You remind ne of her life.

She | ooks up at him her jaw hard, but her eyebrows |ifted.

ADRI AN
My Dad pointed out--1"mstarting to
realize that you re so nuch |ike
her. | kinda think I love it.

Mel's forehead creases.

ADRI AN
But | think | mght hate it, too.

Mel nods and starts collecting her books.
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VEL
| " m gonna go.

Adri an watches as Mel collects her stuff and storns out.

EXT. HURST HOVE - N GHT

Mel rushes out of the front door and al nost runs into Dalton
who wal ks up the front wal kway. Dalton spins to avoid her,
but takes hold of her shoulders to stop her.

DALTON
Mel ? Are you okay?

A few tears slide down her cheeks. She | ooks away.

DALTON
What’' s wong?

MEL
Let go of ne, Dalton.

He drops his arnms and puts his hands in his pocket.

DALTON
Sorry.

She rushes down the wal kway, toward the sidewal k.

DALTON
Where are you goi ng?

VEL
Hone.

Mel wal ks past Dalton. He shakes his head as he wat ches her.
FADE TO BLACK
END OF ACT |
ACT 111
FADE | N:

EXT. SIDEWALK - NI GHT

Mel cuts around a corner and Dal ton chases behi nd her.
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DALTON

You can’t wal k honme. Where’'s Russ?
VEL

At the store. |I’mnot waiting.

She qui ckens her pace so much that Dalton nearly jogs to
keep up with her

DALTON
Did you and Adri an--

VEL
It’s none of your business. Nothing
about nme is your business.

DALTON
| thought we were going to be
friends.

MEL

| thought you and Maddi e were goi ng
to be friends.

Dal ton narrows his eyes.

DALTON
Maddie and | are friends.

She spins around on him Now he al nost collides with her.
VEL
Do you always flirt with your
friends like that?
Dal ton takes a step back, taking a deep breath.
DALTON
" m confused. | thought you wanted
Maddie and | to--

VEL
| do want you and Maddi e to..

She | ooks around and i nhal es, her face red.

VEL
But | don’t want you to fake it.

Dalton stares at her and folds his arns.
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DALTON
This isn't fair.

She gl ances down, but then neets his eye.

DALTON
You can’t tell nme to |ike Maddi e
i nstead of you then turn around and
get angry because... naybe | do.

Mel nods, exam ning her shoes.

VEL
So.... you're not faking it?

She | ooks up at him searching his eyes.

DALTON
No, I'mnot, but... if I knew it
woul d get your attention |like this,
| m ght have considered it.

Mel chuckl es.
MEL
(light)
That is not what | wanted to hear.
DALTON
(teasing)

You sure about that?
She rolls her eyes and starts to wal k away. He keeps pace.
DALTON

At |least let nme wal k you hone. You
can expl ai n what happened with

Adri an.
VEL
(to hersel f)
| doubt that.

She shakes her head and continues to wal k. Ahead of them a
car stops. The window rolls down to reveal Russell. Alexis
is in the back seat.

RUSSELL
Hey, kids. Everything okay?

He | ooks to Dalton for a response.
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DALTON
She needs a ride hone.

MEL
(munbl ed)
Traitor.

Dalton | ooks at her out of the corner of his eye as he
stifles a smle. He | ooks back at Russell

RUSSELL
Oh... okay. Well, get in.
I NT. CAR - NI GHT

Mel clinbs in the back seat. Dalton closes the door behind
her then opens the front door.

MEL
What are you doi ng?

Russel | gl ances back at her before |ooking to Dalton.

DALTON
Can | ride?
RUSSELL
Fine with ne.
He gl ances back at Mel with a small |ift of his brow
IVEL
It’s fine.
RUSSELL
Home?
IVEL
Un ..

| NT. GRANT’ S BEDROOM - NI GHT

Grant and Casey sit across fromeach other. Gant |eans
agai nst his closet doors. Casey |eans against Gant’s bed.
They bounce a tennis ball back and forth between them

GRANT
You know, it blows ny mnd that you
were in a relationship |like that.

Casey chuckl es and tosses G ant the ball
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CASEY
Wy ?
GRANT
Wwell. ..
G ant holds the ball in his hands and exam nes it.
GRANT

| " ve never even had a girlfriend.

Casey | ooks down with a smle then | ooks up with a straight
face in time to catch the ball

CASEY
| thought we already established
the reason behind that...

Casey tosses Grant the ball. He studies it again.

GRANT
Ve di d?

CASEY
None of the girls around here are
passi onat e enough for you.

Grant | aughs.

GRANT
Yeah, sure. My cover story. None of
them are good enough for ne. R ght.

He bounces the ball to Casey.
GRANT
(munbl ed)
|’ mthe one who's not good enough.

Casey squints, her eyes scrutinizing Gant for a |ong
nmonment. He | ooks up at her with rai sed eyebrows.

GRANT
What ?
CASEY
You're... you are good enough,

Gant. You're nore than that.

Grant scoffs.
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GRANT

Find a girl who thinks so and--
CASEY

Vll, it’s funny you shoul d say

that, actually, because--
Maddi e bursts into the roomw th a | aptop.

MADDI E
Grant? GCh, hey...

She nods to Casey then wal ks to G ant.

MADDI E
OM5, you are going to flip.

Maddi e hugs the laptop to herself and kneels in front of
Gant. G ant |ooks at her then exchanges a | ook wth Casey.

GRANT
What ?

Casey peeks over Maddie's shoulder at the laptop and rolls
her eyes when she sees the screen. G ant |eans closer.

GRANT
Conme on. What ?

MADDI E
Zeke Cai n- -

GRANT

s an idiot?

Casey stifles a |augh.

MADDI E

No, he--
GRANT

Broke up with Cassandra Cook.
MADDI E

Yeah, |ike nonths ago and no one

even knew about it. How d you know?

GRANT
| saw the headline earlier.

MADDI E
Did you watch the video?
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GRANT
No, but--

MADDI E
They pulled it. Zeke Cain demanded
that they take it down. He’'s saying
they took it all out of context.

CASEY
VWhat ?

MADDI E
Check it out...

Maddi e turns and sits between Casey and Grant as they both
inch closer to the screen. Maddie hits play.

ON SCREEN: Zeke wal ks along on a street in L.A

ZEKE
When are you stal kerazzi going to
get the hint? | don’'t want to talk
to you. You take everything out of
context. You nmake it seemlike |
don’t care about Cassandra when. ..

MADDI E( O. S)
|f she doesn’'t want him..

CASEY(O. S.)
Shh.

ZEKE
I’min |ove with her.

Maddi e cl oses the |laptop. G ant shakes his head, a scow
taki ng over his face. Casey stares, breathless.

MADDI E
Anyway, that’s all the good stuff.

GRANT
Was that all you wanted? To shove
that in ny face?

MADDI E
| thought you'd think it was good
news. They broke up. She’ s al
yours now.

G ant glares at her. Casey | ooks at Gant thoughtfully.
Maddi e 1 ooks at Grant with a raised eyebrow.
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MADDI E
(genui ne)
Sorry. | really did think you' d--
GRANT
lt’s cool. | nmean, if she falls for

stuff like that then... whatever.

Maddi e gets up and tosses hi m anot her apol ogetic | ook. She
nods to Casey then exits. Casey continues to watch G ant.

CASEY
Are you okay?

Grant chuckles lightly. A beat.

GRANT

Think he was telling the truth?
CASEY

Who? Zeke?

Grant nods.

CASEY

| think... he’s a good actor.
GRANT

There’s a difference, you know.

CASEY
Bet ween what ?

GRANT
Acting and |ying.

Casey considers this.

CASEY

You really think so?
GRANT

O course.
CASEY

VWhat's the difference?

GRANT
The purpose behind it.

Casey takes a deep breath.
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CASEY
Gant, I--
The door opens again and Maddie bursts in... again.
MADDI E
Mel s here. And Dal ton. Cone down.
Help nme... entertain.

Casey and G ant gl ance and one another then get up.

I NT. KITCHEN - HURST HOVE - NI GHT

Adrian sits at the table. He stares at his math book.
Russell and Alexis walk in carrying groceries. They set the
bags down on the counter. Al exis glances at Adrian.

ALEXI S
|’ mgoing to do ny honmewor K.

RUSSELL
Ckay.

She | eaves the room Russell starts putting stuff up.

RUSSELL
| gave Mel a ride.
ADRI AN
Cool . ..
A beat.
RUSSEL L

Were you just going to | et her wal k
honme al one? Because that’s not--

ADRI AN
| heard Dalton talking to her. |
knew he' d take care of her.

RUSSELL
| dropped themoff over at the
Forrester tw ns’ place.

Adrian rolls his eyes and cl oses his book.

ADRI AN
Great. Just what she needs. A night
of watching Dalton flirt with
Maddi e in sone m sguided attenpt. ..

Adri an sighs.



RUSSEL L
| * m guessi ng you don’t want to
conti nue tutoring?

Adri an inhal es sharply.

ADRI AN
| didn’t know I had an option.

RUSSELL
Wel |, you do.

ADRI AN
| can’t learn this stuff from
anyone but her, but... she also
gets a say, and |'’mpretty sure she
never wants to talk to nme again.

RUSSEL L
What exactly happened?
ADRI AN
It’s just, like... everything’ s too

hard. The odds are stacked agai nst
us, and even though I think we both
want to be friends...

Adrian | ooks around, finally staring down at the table.

ADRI AN
| don’t think |I’ve ever nmet soneone
SO easy to get along with... or so

easy to hurt. It’s just not fair.
Russel | considers himcarefully for a nonent.

RUSSEL L
You know, | really w sh your nother
could be here for this little
roller coaster ride you' re on.

Adrian winkles his nose.

RUSSELL
The sensation of fear and
anticipation. Uncertainty. Right
before you get to the top of the
bi ggest hill. R ght before you...?

ADRI AN
VWhat ? Fall ?

Russel |l nods, but Adrian rolls his eyes.

43.
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ADRI AN
WIIl you please just take nme over
to Maddie and Grant’ s?

Russel|l sm | es.

| NT. BASEMENT - NI GHT

Maddi e and Dal ton play pool together. Grant, Casey and Me
sit around on the sectional with their Spanish books open
and papers scattered about.

GRANT
Ckay, how do you say "to go to the
beach?"

MEL
Wy ?

GRANT
|’m nmenorizing it as one of the
things | like to do. Wat is it?

Mel shrugs.

VEL

You' || have to look it up.

Grant flips to the back of his book.

CASEY
You like to go the beach?

Gant runs his finger down the through the gl ossary.

GRANT
|’ ve only been once, but yes, |
like to--

CASEY

Ir a la playa.

Grant | ooks up at Casey and grins then wites it on his
paper. Casey smles. Ml |ooks between the two of them She
si ghs and gl ances over at Maddi e and Dal t on.

Across the room Dalton glances up. He smles slightly, but
then turns his attention back to Maddi e as she sinks a ball

DALTON
You're pretty good at this. |
haven’t even had a turn yet.
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Maddi e shrugs, but beans. She gestures to the table.

MADDI E
Go ahead.

He | ooks at her skeptically, but approaches the table. She
wat ches himtry to get the pool stick sliding snoothly
between his fingers. After a nonent, she approaches.

MADDI E
Hang on. Try this.

Maddi e tentatively takes his hand and fornms it into a ball
Dal t on watches as she pulls his thunb up and noves his hand
back to the table. Dalton slowy brings the stick up to rest
on the cradle nmade by his thunb.

MADDI E
Try that one.

She points to a ball.

MADDI E
Ht it just right of center.

He starts to aim Maddie takes his hand hol ding the stick
and adjusts it slightly. Dalton blushes and gl ances at
Maddi e, her face is close to his. She snmles and steps back.

MADDI E
Try that.

He nods and shoots. The cue ball smacks into another bal
and sends it into one of the holes. Maddi e squeezes his
shoul der. Dalton’s grin is satisfied.

MADDI E
That was good.

DALTON
That was all you.

He smles and waps an arm her waist, pulling her into his
side. Her face flushes as she lets her hand slip across his
neck to his other shoul der.

Across the room Ml openly stares at the scene. G ant
wat ches her carefully. He glances down briefly then clears
his throat and | ooks in the direction of Maddi e and Dalton.

GRANT
Hey, | wonder how you say "to flirt
shanel essly with soneone’s sister"?
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Dalton closes his eyes then lets his armdrop. Maddie s face
turns a deep pink, but she otherw se ignores the coment.

Casey and Grant trade an anused | ook, but Mel stares into
her book.

The sound of soneone wal king down the stairs catches
everyone’s attention. Adrian tentatively walks into the
room He carries a book and not ebook.

ADRI AN
(to Grant)
Your nomlet ne in. | hope that’s--
MADDI E

It’s fine. Are you here for Mel?
Maddie smles warmy at him Behind her Dalton scow s.

ADRI AN
|"m here for help. Wth al gebra.

He hol ds up his al gebra book.

VEL
Well, then you' re not here for ne.
|’ ma bad teacher, renenber?

ADRI AN
You're an excell ent teacher.

Grant | ooks back and forth between them He stands up.

GRANT
You know, it seens |ike she wants
you to | eave.

Dalton takes a step toward Adri an.

DALTON
Yeah, dude, you know, if you guys
had a fight or sonething--

ADRI AN
(to Mel)
| s that what you told hinf

VEL
| didn’t tell himanything..
(she gl ances at Dal ton)
Except that it was none of his
busi ness, but for some reason he
wants to make everything his
busi ness.
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Maddi e gl ances at Dalton with a curious | ook.

GRANT
You shoul d go.

Grant takes a threatening step toward Adrian. Casey stands
up.

CASEY
Maybe everyone shoul d cal m down.
She puts a hand on Grant’s shoul der, but he shrugs it off.

ADRI AN
(to Mel)
If | swear |'’mjust here for the
al gebra help, will you back these
bodyguards off ne?

She | ooks at himand bites her |ip, but says nothing.

ADRI AN
Look, it doesn’'t have to be |ike
this. We're just... trying too hard

or sonet hi ng.

GRANT
Al right. Cone on.

Grant steps up to him grabbing himby the arm

ADRI AN
Get off ne.

He pulls his armloose and shoves G ant backward. G ant
charges him but Casey tries to hold himback. Gant easily
tw sts out of Casey’s grip, but Dalton is there to pul
Adrian away and up the stairs.

Maddi e steps in front of her brother.

MADDI E
What are you doi ng? Stop

G ant listens and stands still.

MADDI E
God, you’' re enbarrassing.

Mel stands with her nouth slightly agape. Casey | eans
agai nst the wall, rubbing her shoulder. Gant and Maddi e
stare each ot her down.
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FADE TO BLACK
END OF ACT |11
ACT |V
FADE | N:

| NT. BASEMENT - N GHT

Casey and Mel are the only ones left. Casey | eans agai nst
the wall while Mel sits on the couch. She opens up her
not ebook and peers inside.

CASEY
Anot her one bites the dust.

MEL
What are you tal king about?

Mel | ooks up, her eyes cool.

CASEY
Grant. Dalton. Now, Adri an.

Mel bl ushes, but stares down.
CASEY
Maybe Maddie’' Il just let the three
of themfight to the death.

Casey rubs her shoul der agai n.

CASEY
In which case I'll stay down here.
(a beat)

Grant’ s easy enough to read, the
way he wears his heart on his

sl eeve. And, Adrian, he’'s obviously
i n deni al about how he feels.

Mel | ooks up, taking a deep breath.

CASEY
Dalton’s hard to figure out,
t hough. | nmean, he couldn’t be that
good an actor--
VEL
(munbl ed)

You' d know, right?
Mel shakes her head.
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Maybe he's starting to |i ke Maddi e,
too. What a ness that’s going to--

MEL
Can you pl ease just stop? Stop
tal king about ny life |like you' re
recappi ng a soap opera.

Casey sighs and sits down next to Mel on the couch.

Mel

CASEY
|’mjust trying to give you sone
perspective. Instead of freaking
out because three boys are al
about you, maybe you should take a
mnute and enjoy it. How many girls
get to be adored like that? Really,
it’s kind of unfair--

MEL
What about the girl who gets to
have a m|lion boys worship her?

stares into Casey’ s eyes.

VEL

Maybe she’s the one who needs sone
per spective because what’'s really
unfair is that, out of all the boys
in the world, the one that | really
want ed--the one that | was being so
careful with--seens to be the one
that... she has a thing for.

Casey stares at her blankly. She blinks.

CASEY
| have no clue what you' re--

VEL
You nmay be a good actress, but
you're a horrible liar...
Cassandr a.

Casey inhales sharply. She stares at Mel. A |ong beat.

Mel

CASEY
How. .. how did you--

sm | es.

49.
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| knew it.
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She opens her folder and pulls out the magazi ne cutout of
Casey. She hands it over. Casey takes it and inspects it.

VEL
| was bluffing just then. | thought
| was right, but--

CASEY
You’ re good.
MEL
You' re... wow. Just, wow.

Casey | aughs. A beat as Mel | ooks at her closely.

CASEY
About what you said... your
feelings for Grant...

Mel | ooks up at her with a sad smle.

CASEY
Was that a bluff, too?

Mel swal | ows.

VEL
| find it interesting that you' re
asking ne that question before you
even ask if I"mgoing to tel
him.. you know, that you're the
girl of his dreanms and all

Casey’ s eyes get w de.

IVEL
Don't worry. I won’t. Yet.

Casey | ooks at her, her features tense.

MADDI E (O S)
Ckay. Ceez. Dalton took Adrian
outside. They're waiting for M.
Hurst to pick them up

Maddi e wal ks down the stairs with G ant behind her.

MADDI E
And he’s sorry for being an idiot.

She points at G ant. He glares at her, his cheeks red.
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GRANT
Sorry, Mel.

MADDI E
Now, what's the real deal?

Mel gl ances at Casey before | ooking back at Mddie.

VEL
We both have to go to Dylan’s
heari ng next week and... we’'re both
freaking out about it. That’'s all
MADDI E
Mel... you didn’t even tell ne.
VEL

You’ ve been busy with Dalton and--

MADDI E
VWhoa.

Maddi e makes her way over to Mel. She sits next to her.
MADDI E
You know you’'re nore inportant to
me than sonme stupid boy, right?
Casey and Grant gl ance at one another. Grant nods toward the
stairs. Casey nods back and grabs her stuff.
EXT. FORRESTER BACKYARD - NI GHT

Casey and Gant wal k toward Casey’s house.

CASEY
That was sone serious girl drang,
dude. I"'mso glad I’ m single again.

Grant clears his throat as they pass the tranpoline.

CASEY
Do you need any nore help with
Spani sh " cause |’ mpretty good--

GRANT
You know, it’'s not fair.

Casey pauses and faces G ant.



He points

Grant kicks at the grass and continues wal ki ng.

foll ows.

G ant swal

CASEY
VWhat’'s not fair?

GRANT
She ki ssed me. She freakin kissed
me, Casey. Right freaking there.

at the tranpoline, his breathing erratic.

GRANT

She knows | would be with her--
CASEY

Maybe she’s just... proceeding with

caution. Being careful with... you.
GRANT

Maybe she |ikes Adrian.

CASEY
From what she said when you guys
were out of the room that’'s just a
friend thing.

| ows and stares ahead.

GRANT
It’s so frustrating. Waiting around
for the day that Mel--or any girl,
real l y--1ooks around at her options
and ends up picking mne.

CASEY
Maybe that girl’ s already picked
you. Maybe she’s just waiting for
you to realize that... she' s there.

G ant scof fs.

He | aughs.

He shakes

GRANT
Agirl with a crush on ne?

And spreads his arns above his head.

GRANT
Bring her on...

hi s head and wal ks faster.

Casey



GRANT
Gkay, |’ m done whi ning.
CASEY
(teasing)
Thank God.
G ant | aughs.
CASEY

O course, you did listen to my own
problens quite patiently today

So... | guess | owe you.
GRANT
Yeah, except your problens are
actually interesting. I'’mjust a
| oser who can’t get a girlfriend.
CASEY
And | thought you were done

whi ni ng. .

They both |augh as they continue on to Casey’s house.

| NT. BASEMENT - NI GHT
Mel and Maddie sit on the couch together.

MADDI E
(calm
So, all that flirting... it was
just to nmake you jeal ous?

VEL
(qui et)
"t

| don think he neant for it to--

MADDI E
Don't defend him He's a jerk.

MEL
He does |ike you, Maddie. It’s
obvi ous. And you |ike himso--

MADDI E
| Iiked him Past tense.

MEL
You don’t have to--

53.
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MADDI E
| f you can resist him.. so can |

She folds her arns and sits back agai nst the couch.

MADDI E
| wish you woul d’ve told ne sooner.
You nust have been freaking out.

She shakes her head at the thought.

VEL
I’mstill wondering if he was just
j oki ng anyway. ..

MADDI E
Oh, sel f-deprecation should cease
now, Mel. You know better.

Mel bl ushes and | ooks down. Maddi e shakes her head.

MADDI E
Now, ny plan for revenge.

Maddi e rubs her hands together. Mel raises her eyebrows.

MEL
| think the lack of you in his life
i s puni shment enough.

Maddi e fol ds her arns.

MADDI E
Hm Maybe.

Mel and Maddi e | augh together.
| NT. KI TCHEN - PARKER HOME - NI GHT

Casey and Gant sit at the kitchen table with their Spanish
stuff spread out. A book bag | ays open across one half of
the table. Casey’s hat sticks out. Grant grabs it.

GRANT
So... is it your ex-girlfriend who
snells this good? Is that why you
freaked earlier? Did she wear this
all the tinme or sonething?

He snells the hat.
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CASEY
Dude. Stop sniffing my hat. It’s
creepy.

GRANT
Fi ne.

Grant puts the hat on his head. Casey hol ds her hand out.
Grant hesitates, but gives her the hat. She grabs it and
takes a quick whiff. Gant raises his eyebrows.

CASEY
You' re such a freak

She tosses the hat back on her book bag. They | augh.

Christine enters through the back door and smiles instantly
at the scene. She carries a briefcase and a pizza box.

CHRI STI NE
Hel | o, boys.

She gives Casey a conspiratorial w nk. Casey rolls her eyes.

CHRI STI NE
You doi ng okay, Casey? Qut of that
"mood" you were in this norning?

G ant | aughs.

GRANT
A nood? Is that what you call that
attitude? Man, that was...

He shakes his head. Christine |aughs. Casey rolls her eyes.

I NT. KITCHEN - HURST HOVE - N GHT

Dalton and Adrian sit at the kitchen table with Adrian’s
al gebra book in front of them Adrian works on a problem

ADRI AN
kay. Is that right?

He slides his paper to Dalton. Dalton | ooks.

DALTON
Yep... oh, except, you didn't flip
the synmbol. It’s z is less than 14
not greater than.
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ADRI AN
| just randomy flip the synbol?

DALTON
It’s not random You divided by
negative two so you have to flip
t he synbol .

ADRI AN
Why ?

DALTON
| dunno. The math gods say so.

Adrian | ooks at hima nonent then erases his synbol and
redraws it. He pushes the paper away and cl oses the book.

ADRI AN
Thanks for your help.

Dal ton eyes him

DALTON
Doesn’t seem|like you really
under st ood anything we just did.

ADRI AN
VWhatever. It’'s done. And I'mtired.

DALTON
She really is the only person that
makes it click for you, huh?

Adri an shrugs and runs his finger along the al gebra book.

DALTON
So, |I’m gonna ask Maddi e out.
ADRI AN
Were are you taking her?
DALTON
No, | nean, like, I'"mgoing to ask
her to be my girlfriend.
ADRI AN
Onh.
DALTON
At first, | thought she was your

typi cal cheerl eader ditz, but she’s
actually really cool... smart, too.
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ADRI AN
Just make sure it's for real

Dal ton nods, staring off.
FADE TO BLACK
END OF ACT IV
TAG
FADE | N:

| NT. CAFETERI A - DAY
Students sit around eating breakfast and talking.

Dalton and Adrian sit together. Adrian stares into his
al gebra book. Dalton conposes a text nessage.

Maddi e, Mel, Casey and Grant sit at a table together. M
and Grant are the only ones eating.

GRANT
Maddi e, your purse is buzzing.

MADDI E
Huh? Ch. Text.

She pulls out the phone and | ooks up.

MADDI E
Dal ton says "neet me by the mlk."

Maddi e grins w ckedly.

VEL
Go easy on him

MADDI E
Ha! Watch this.

She gets up and wal ks confidently toward the m | k.
Across the room Dalton gets up and heads her way.
They wal k up to each other, both smling.

DALTON
Maddi e, |I--
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Maddi e wraps her arns around Dalton’s neck and ki sses him
H s eyes widen in surprise, but he quickly closes them and
ki sses her back. On her tiptoes, Maddi e runs her hands

through Dalton’s hair. Dalton puts his hands on her wai st.

Wth no teachers in sight, a crowmd has gathered to watch.

They part slowy. Maddie drops down to stand normally. She
stares at him chewing her lip and out of breath.

DALTON
Wow.
MADDI E
(di sconcerted)
Yeah. ..

They stare at each other a nonment nore. Maddi e cl enches her
fists and sets her jaw. She purses her |ips.

MADDI E
Vell, | just wanted you to know
what you’'re going to be m ssing.

DALTON
lI"’mmssing it already.

He smles and takes her hand.

DALTON
| wanted to ask if you' d like to go
out with ne?

She stares at him He takes a step toward her.

DALTON
Be ny girlfriend? Oficially?

Maddi e sighs wistfully, but then scow s.
MADDI E
That woul d really nmake her | eal ous,
wouldn’t it?
She smrks. Dalton’s nouth falls open.
MADDI E
You screwed up. | hope ny little
denonstrati on showed you how bad.

He stares at her, his expression bl ank.
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DALTON
Yeah. M ssion acconpli shed.

Maddie's smle is bittersweet.

MADDI E
Good. . .

Maddi e flips her hair and wal ks away. Dalton stares at the
floor for a beat.

Mel, Casey and Grant are all staring at Maddi e when she
returns. She grins.

MADDI E
Just giving hima taste of what he
can’t have.

GRANT
A taste? Looked nore like a
seven-course neal to ne.

Casey |l aughs. Mel el bows Grant. Maddie rolls her eyes then
gl ances across the cafeteria. Mel follows her gaze.

Across the large room Dalton shakily pulls his chair out
and sits down.

ADRI AN
What’ d she say?
DALTON
Mel told her everything.
ADRI AN
Oh. Oh, no. Then why the kiss?
DALTON
That was... her version of revenge

| guess. It definitely worked..
He sighs and smiles, his cheeks turning rosy.

DALTON
| think I"'min |ove...

He touches his lips lightly. Adrian shakes his head and
| aughs. Dalton sighs and | ooks off. He smles to hinself.

ADRI AN(V. O.)
Sone of life's injustices are
trivial in the |long run.



60.

Across the cafeteria, Grant tal ks excitedly while Mel and
Casey listen. Maddie stares off, chewi ng on her I|ip.

ADRI AN( V. O.)
O course, it never feels that way
at the tine. In the nonent, even
t he smal | est unfairness seens |ike
t he biggest injustice in the world.

EXT. COURTHOUSE - ESTABLI SHI NG - DAY
CLOSE ON: Lady Justice

ADRI AN(V. O.)
And in cases where the scal es seem
ti pped so clearly in your favor?
Just wait a mnute or two because
justice is a delicate bal ance.

| NT. COURTROOM - DAY

Peopl e are settling into seats. Dylan sits in the
defendant’s chair with a | awer at his side. They whi sper.

Mel, Jacob and their nother sit in the first row behind

Dyl an.

Across the aisle, Alexis and Adrian sit with Russell. Adrian
has his al gebra book in his lap and a pencil behind his ear.

Russel | stares straight ahead at nothing in particular.

ALEXI S
Are you ever going to stop reading
t hat al gebra book?

ADRI AN
Maybe when | start understandi ng.

ALEXI S
It can’t be that conplicat ed.

Adrian grunts and cl oses the book. He gets up and wal ks down
the aisle toward the courtroom door.



61.

EXT. COURTHOUSE HALL - DAY

People m |l about as Adrian wal ks out carrying his book. He
finds a bench and sits down.

MEL (O S.)
They’'re not just |ike equations.

Adrian | ooks up. Mel smles and wal ks to him She sits.

VEL
| shouldn’t have said they' re just
i ke equations. They're not. There
are all these extra paraneters that
make sonet hing that seens easy...
way too conplicated for no reason

Adri an | ooks at her carefully.

ADRI AN
That sounds fam i ar.

She sm |l es and grabs the pencil from behind his ear.

MEL
Li ke the negative thing, for
exanpl e. You're solving normally,
usi ng i nverse operations..

She wites under a problemin his book.

VEL
Trying to isolate the variable and
then you end up nultiplying or
di vidi ng by a negati ve.

She wites a little nore.

VEL
It’s just like life, Adrian.
Negatives flip everything around.
Like this trial... and the reason
behind it. Howit’'s ruined us.

ADRI AN
We're not ruined.

She | ooks up at him He half smles.

VEL
| mean, of course, there's a math
reason behind it. If you don’t do
it, youll have the wong set of
answers.
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ADRI AN
That’ s another thing. How is there
a set of answers? X is less than or
equal to negative six. That’s the
answer, right?

VEL
What you just said is not a
solution. It’s a set of
possibilities. Negative six is just
t he pivot point. The fulcrum of the
scale. This tine..

Mel draws a nunber line in the book. She puts an open circle
at -6.

MEL
Since it’s less than or equal to,
negative six is included..

She colors in the circle.

ADRI AN
If it was just less than, it’'d be
enpty? Or an open circle?

Mel nods.
MEL

Ckay and everything s tilted to the
| eft because- -

ADRI AN
Al'l the nunbers that are | ess than
negative six are... to the left.

He hol ds up his hands and exam nes his right angles.
VEL
Right. | nmean, right, you shade to
the left.

Mel shades in the nunber line to the left.

ADRI AN
Now | see why everyone keeps
telling nme this is easy. | get it.
VEL

| knew you coul d.
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ADRI AN
| knew | could, too.

Inside the courtroom the bailiff’s boom ng voice calls
everyone to order. Mel and Adrian | ook at one anot her.

ADRI AN
Oh, man. Here we go.

He takes a deep breath.

ADRI AN( V. O.)
Infinite possibilities exist on
both sides of justice, both sides
of the scale.

Mel stands up and tentatively holds out her hand to Adrian.
He stands up and takes her hand. They wal k together toward
t he courtroom doors.

| NT. COURTROOM - DAY

Mel and Adrian wal k down the aisle. Wien they reach their
famlies they | ook down at their hands then at each other.

ADRI AN(V. O.)
And, in the end, it’s not really
i ke algebra at all because it’s
not about which side you re on.

They gi ve each ot her an encouragi ng | ook then drop hands and
wal k to their respective sides.

ADRI AN(V. O.)
It’s not like one side is
conpletely true or false. It's a
bal ance of both. Even justice is a
m x of facts and fictions. It’s not
"fair" at all.

Russell puts a hand on Adrian’s shoul der.
ADRI AN(V. O)
| guess those adults knew what they
wer e tal ki ng about.
Adrian gl ances at Mel who gives hima weak smle.

ADRI AN( V. O.)
Life... is not... fair.

LATER
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Dylan sits with his head hanging | ow. Lawers on both sides
lean forward in their chairs toward the judge's bench.

JUDGE MARTHA BLACK, 60, a distinguished woman with white
hair, puts on a pair of reading gl asses.

JUDGE BLACK
Based on the evidence presented
today, it seens clear that there is
probabl e cause to continue this
prosecuti on.

The judges on the prosecution side | ook at each other with
nods of congratulations. On Dylan’s side of the room his
def ense attorney gives hima solem, but encouragi ng | ook.

JUDGE BLACK
The arraignnent will be on Cctober
seventh. The defendant will enter
his plea at that tinme. Do you
understand this, Dylan?

DYLAN
Yes.

Behi nd him Sonya begins to sob. Mel puts a conforting arm
around her. Sonya cries into Mel’s shoul der. Beside them
Jacob | ooks around in confusion.

JUDGE BLACK
Because | do not believe the
defendant to be a flight risk,
will release himinto the custody
of his nother at this tine.

Behi nd the prosecutors, Adrian and Russell trade a relieved
| ook. Alexis |looks at her father with rai sed eyebrows.
Russel | gives her a nod and snall snmle. She sm|es back.

ADRI AN(V. O.)
Then agai n, maybe am dst the
infinite possibilities and
inequality, there is the hope of
justice, after all.

Mel and Adrian | ook across the aisle at one another, their
shared gaze hol ds both sadness and hopef ul ness.

FADE TO BLACK
END COF EPI SCDE



