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UNKNOWN VARI ABLES
"Lesson 1-4: Cal cul ate Sl ope
to Adjust to Change."
TEASER

FADE | N:

EXT. WESTSI DE H GH SCHOOL - ESTABLI SHI NG - DAY

The school is dead until a bell sounds. Students pour out of
every door and race for buses and the parking |ot.

ADRI AN(V. O.)
Change. For some people, it's a
sl ow thing. An evol ution.

I NT. THE LI NK - DAY

Adri an wal ks near the windows with his backpack over his
shoul ders. His outfit is the usual: skinny jeans and a bl ack
t-shirt, but he also wears a dark gray Hol lister hoodie

whi ch gives the whole outfit a preppy vibe. He | ooks up to
catch a glinpse of hinself in the windows and cri nges.

ADRI AN(V. O.)
O, de-evolution, as the case may
be.

Dal ton sidles up beside him

DALTON
| give that hoodie two thunbs up.

Adrian rolls his eyes.

DALTON
Anyway, see you after practice.

Adrian nods. Dalton pats his shoul der and wal ks away.
Adri an pauses and turns to face the wi ndows. He stares at

his reflection. He takes off his backpack, unzips the hoodie
then pulls it off and shoves it into the bag.



| NT. CASEY’ S BEDROOM - DAY
Casey |l eads Mel into the room She points to the bed.

CASEY
Sit dowmn. Right there. Don’t nove.
Il be back in a flash.

ADRI AN(V. O.)
For others, the change is so fast,
you barely notice it.

The picture noves in fast forward as Mel sits on the edge of
the bed, Casey exits into her bathroom and Mel fidgets and
| ooks around the room

The picture slows to nornal speed as Casey exits the
bat hroom dressed as Cassandra: a long, flowy skirt, tank
top, and the long, blonde w g.

CASEY
Ta da. ..

Mel"s jaw drops.

MEL
Whoa. . .

Casey bl ushes and stands there posing.
ADRI AN(V. O.)
Whet her change is a good thing or a
bad thing usually depends on who’s
af fected and how.
EXT. FOOTBALL FI ELD - DAY

Dalton stands with a group of boys, already sweaty and dirty
in their practice uniforns. A coach yells about effort.

Dal ton | ooks across the field to a group of cheerl eaders.

EXT. TRACK - DAY
Maddi e stands with Abby as a few girls practice tunbling.
ABBY

Dal t on Janmes keeps | ooki ng over
here. Are you sure you don't--



MADDI E
Dalton Janmes is a | oser

Abby shakes her head and sighs.

ABBY
But he’'s so cute.

MADDI E
Aren’t you going out with Jeff?

ABBY
Have you ever really | ooked into
Dalton’s eyes? They're just so--

MADDI E
Mani pul ative? Cal cul ati ng?

ABBY
Bl ue. ..

Maddi e groans and steps away, throwing a furtive gl ance
toward the football team
EXT. FOOTBALL FI ELD - DAY

COACH
Janmes, get your head in the gane!

Dal ton snaps his head back to the coach, but his eyes
qui ckly wander back in Maddie’s direction.

CQOACH
Maybe a couple of sets of bl eacher
runs will help ne get your

attention, Janes. Go. Now

Dal ton sighs, but reluctantly jogs toward the bl eachers.

EXT. TRACK - DAY

Maddi e has rejoined the teamas they practice a cheer. In
t he background, Dalton runs up and down the bl eachers.

ADRI AN(V. O.)
It’s virtually inpossible to live a
life without change and those of us
who do are probably ignoring the
need for an adjustnent.



EXT. DRI VEWAY - JONES HOUSE - DAY

Dyl an | eans deep under the hood of the van. He pulls hinself
out then squats down in front of the truck. He pulls a beer
can out frombehind the tire and takes a | ong sip.

ADRI AN(V. O.)
Some change you can predict, sone
you can’'t. But there is nothing you
can do to stop it.

Dyl an sets the can down behind the tire and goes back to
wor k on the van.

ADRI AN(V. O.)
Change happens.

FADE TO BLACK

END TEASER



ACT |
FADE | N:

| NT. CASEY’ S BEDROOM - DAY

Mel sits on Casey’s bed. Casey has her desk chair pulled up
to the bed with her | egs crossed and propped up near Mel.

MEL
This is so weird. Honestly, I'ma
little star struck.

CASEY
|'"mflattered, but--

MEL

And, your voice. It’s anmazi ng how
di fferent you make Casey sound.

CASEY
That was hard to nail down.

Mel nods and stares at her. A beat.

VEL
So... this is for a role?

Casey nods.

CASEY
| have an audition next nonth.

Mel raises her eyebrows.
CASEY
Soneone convi nced Baz Luhrmann to
redo Shakespeare’s Twelfth N ght.
Mel shakes her head; she doesn’t know the play.

CASEY
The main character, Viola..

MEL
Pretends to be a guy?

Casey nods and | aughs. Mel’s |l ook is skeptical.

CASEY
Let’s tal k about sonething el se.

Mel | ooks down, inspecting her nails.



MEL
VWhat about G ant?

CASEY
VWhat about hi nf?
MEL
Are you going to tell hinf
CASEY
No.
VEL
You shoul d.
CASEY

Are you going to tell himthat
you're into hinf

EL
VWhat? No. | nean, |...
CASEY
You shoul d.
Mel folds her arns.
CASEY

After all, you did kiss him

VEL
He told you that?

CASEY
The tranpoline and an amazi ng
August sunset. ..

Mel cl enches her jaw and | ooks away.

VEL
VWll, the ball’s in his court now.
Casey tilts her head.
CASEY

Are you operating under the
assunption that he realizes that?

Mel | ooks down.

VEL
| " m operating under the assunption
that there’ s soneone else he'd

( MORE)



MEL (cont’d)
rather be with. Soneone who's so
much cl oser than he reali zes.

CASEY
That’'s the thing, Mel. He s never
going to know that; he can’t. And,
you know, even if he did..

Casey | ooks down for a split second, but when she gl ances
up, her face cool and controll ed.

CASEY
| woul d never date a boy |ike
Grant. An obsessive super-fan? |
nmean, please. How ridi cul ous.

Mel narrows her eyes.

CASEY
So, if he asks you out, nake his
day--his life--and say yes.

A beat as Mel stands.

MEL
| have to get hone before | go
tutor Adrian, but it really was
cool to see you like this.

Casey stands up.

CASEY
Thanks, Mel. For keeping it quiet
and... for the girl talk.

Mel smiles as she exits. Casey walks to the mrror and
exam nes herself. She smles sadly.

I NT. MAIN OFFI CE - DAY

The office sits adjacent to The Link and has a wall of
wi ndows that shows off a view of the football field.

A table and set of chairs is pushed up agai nst the w ndows
to provide a waiting area. Facing this area, two
secretaries’ desks block the way into the naze of

adm nistrative offices and a row of ten filing cabinets.

Adrian and Dalton sit at the table by the wi ndow wi th books
and not ebooks strewn about before them



Chani ce and Russell stand in front of the filing cabinets.
Fol ders are pulled and stacked all around them

RUSSELL
So, he wants their health forns and
gui dance files conmbined with their
per manent records?

CHANI CE
Unh huh. Then re-al phabetized.... by
grade | evel.

She puts her hands on her hips as she surveys the nmess in
front of her. Russell lets out a discouraged whistle.

CHANI CE
You don’t have to stay.

Russel | shrugs.

RUSSEL L
Lexi is already with the sitter,
t he boys are occupied with
homewor k, and |1’ m perfectly content
to... provide noral support.

She chuckl es, picks up a stack of folders and shoves them
into Russell’s arns. He grins.

The main office door opens and police officer GARY PETTIT,
38, enters. The handsone officer wears a uniform and gun.

OFFI CER PETTIT
You'll be here late, Dr. B?

Chani ce scowW s for a nonent. Russell glances at her then
back at O ficer Pettit.

RUSSELL
Yeah. She has to file... a lot.

OFFI CER PETTIT
"1l tell the patrol man

A beat .

OFFI CER PETTIT
How have you been doing, M. Hurst?

Russell smles, though it shows only on his lips.



Chani ce rolls her

Oficer

RUSSEL L
The kids and | are doing better.

OFFI CER PETTIT
Ms. Hurst was a great |lady. |’ve
been a school resource officer for
a long tine and I’ ve never worked
with a principal quite |like her.

RUSSEL L
Thank you.
(beat)
And thank you for the part you
pl ayed in | ocking up Dyl an Jones
that night. As the arresting

officer, I'’msure your testinony
wi Il be valuable at the trial.
CHANI CE

Too bad you weren't able to

get himto take the breathalizer.
That sure woul d have made t hi ngs
easi er.

Pettit narrows his eyes for a split-second,

recovers into an apol ogetic smle.

OFFI CER PETTIT
" m sure you' ve worked with Dyl an
Jones enough to know there is no
maki ng hi m do anyt hi ng.

CHANI CE
| don’t know. Any was starting to
get through to him | thought.

OFFI CER PETTIT
That’'s because Any--Principal
Hurst, | nean--was a saint.

Chanice stares at Officer Pettit while Russel

and forth between them O ficer Pettit | ooks at

Oficer

OFFI CER PETTIT
| have to be going.

RUSSELL
Goodni ght .

Pettit smles charm ngly then | eaves.

an eyebrow to Chani ce. She shrugs.

eyes, but Russell forces a smle.

but

| ooks back

Russel

Russel | .

ar ches



10.

RUSSELL
Not a fan of the | aw?
CHANI CE
Ch, | don’'t have a problemw th the

law. It’s just Gary Pettit.

RUSSEL L
He’' s al ways seened |ike a nice
enough guy. Good at his job.

Chani ce shrugs. Russell eyes her suspiciously for a nonment,
but then opens up a file drawer and runs his finger across
the file tops. Chanice opens another drawer.

| NT. TABLE I N OFFI CE - DAY

Adrian works out of a Latin textbook while Dalton fills out
a Spani sh vocabul ary sheet. Adrian’s cell phone vibrates
fromhis pocket. He pulls it out to check it.

DALTON
Who's texting you?

ADRI AN
Mel .

Dal ton narrows his eyes.

DALTON
You guys text?

Adrian | ooks at hi m suspiciously.

ADRI AN
| texted her to cancel tutoring.
Her reply was "okay."

DALTON
Oh.

Adri an’ s phone vi brates again.

DALTON
VWhat now?

Adrian reads the nessage. He sm | es.

ADRI AN
Hn She wants to know if | want her
to cone here instead.
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DALTON
| have sone advice. If you have any
romantic inclination toward Mel --

ADRI AN
VWhich | don’t--

DALTON
You shoul d probably act now before
sone ot her guy does.

Adrian stares at himfor a split second then shakes his head
and | ooks back into his Latin book.

EXT. FORRESTER BACKYARD - DAY

Casey and Grant junp on the tranpoline which causes their
conversation to be |oud. Both are out of breath.

CASEY
| think you should ask her out.

GRANT
W’ ve al ready been through this--

CASEY
| know, but if you don’t try--

GRANT
I f she Iiked ne, why would she
forbid ne to tal k about the kiss?

CASEY
I f she didn’t |ike you, why would
she kiss you in the first place?

MADDI E(O. S.)
Who ki ssed you?

Grant and Casey | ook at each other and stop junping. Mddie
clinmbs up on the tranpoline and pl ops down. Casey and G ant
sink into sitting positions.

GRANT
M nd your own busi ness, Madi son.

CASEY
Maybe you should tell her.

Grant | ooks at Casey in nock horror. He shakes his head.
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MADDI E
| swear to remain calm

Grant gl ances at her, takes a deep breath then smrks.

GRANT
Fine. Mel kissed ne. This summer.
Wil e you were at cheer canp.

MADDI E
What ?! Are you freaking kidding nme?

Grant | ooks sideways at Casey. Maddi e takes several deep
breat hs and cl oses her eyes. Grant shakes his head.

MADDI E
Sorry. Involuntary reaction.

She snmiles at Gant.

MADDI E
So, you guys kissed and then what?

G ant shrugs casual ly, but blushes deeply.

CASEY
She wouldn’t talk to himabout it.
MADDI E
Sounds |i ke Mel.
CASEY
He's afraid to ask her out because
he thinks she’ll turn hi mdown.
CRANT

(enbarrassed)
Hey, Casey, cone on..

Maddi e smles warmy at G ant.

MADDI E
It’s honestly hard to tell what
Mel’s really thinking. She keeps
everything inside and you soneti nmes
have to drag it out of her.

CASEY
Yeah, really..

G ant and Maddi e | ook at her.
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CASEY
| mean, | could see that about her.

Maddi e | ooks back at G ant.

MADDI E
kay. |’ m gonna go do ny French
homewor k and think this over. Then
"1l tell you what to do. Okay?

Grant rolls his eyes, but chuckles. He glances at Casey to
sm | es encouragi ngly.

EXT. DRI VEWAY - JONES HOUSE - DAY

Dylan sits in the driver seat of the van with his | egs
ki cked out onto the driveway. H's head is bent down as he
tinkers with a small car part in his |ap.

MEL (O S.)
Dinner’s in the oven. Take it out
at five. And be sure to turn the
oven off when you do.

DYLAN
Tel | Jake.

Mel wal ks up to Dylan. She has a backpack thrown over one
shoul der. She narrows her eyes.

MEL
Jacob is nine. He can't use the
oven. You have to do it.

DYLAN
Where are you even goi ng? To that
Hurst kid s house so he can whine
to you about how | ruined his life?

VEL
Dyl an- -

DYLAN
Because whet her he knows it or not,
his life was al nost there anyway.

Mel tilts her head, but doesn’t respond. Dylan smrks.
DYLAN

" mjust sayin’, you shouldn't date
someone with so many issues.
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MEL
You know I’ m not dating Adrian.

Dyl an shrugs and goes back to work.

MEL
Oven. One hour. Got it?

Dyl an nods, but doesn’t | ook up. Mel stonps away.

EXT. FORRESTER BACKYARD - DAY

Casey | eans agai nst the tranpoline and wat ches sonet hi ng on
Grant’s canera. Grant is sprawl ed out on the tranpoline.

MADDI E(O. S.)
| think you should ask her out.

Grant sighs as Maddie wal ks up to Casey and the tranpoline.

MADDI E
Me and Casey could go with you
guys. Like a double date.

Casey starts to speak, but chokes and coughs.

CASEY
Un I...

Casey bl ushes and | ooks to Gant. He shrugs.

MADDI E
Gosh, don’t worry. It’Il be
strictly for noral support.

Casey nods and takes a deep breath.

CASEY
Yeah. Ckay. For noral support.

Maddi e sm |l es encouragingly at Grant then gl ances at Casey.

MADDI E
Oh, but | do have one request.

CASEY
No, you can’t give ne a nakeover

Maddi e’ s face lights with pleasant surprise as she surveys
Casey’ s sl oppy, baggy outfit.
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MADDI E

Ooh, | didn't even think of that...
CASEY

Well, don't... ever... think of it.
MADDI E

What | was going to say is that I

woul d |i ke to ask you out

officially. In algebra. Ckay?
Casey and Grant trade a neani ngful gl ance.

CASEY
Yeah, fine. Watever.

Maddi e beans.

A beat as Grant stands up on the tranpoline. Casey and
Maddi e join himas the three of thembegin to junp.

I NT. MAIN OFFI CE - NI GHT

Mel and Adrian sit at the table with their math stuff out.
I n the background Dalton hel ps Chanice and Russell file.

ADRI AN
Thi s honework is easy.

MEL
Yeah, just some m xed review. How
do you think you did on the test?

Adrian sm | es and shrugs nonchal antly.

ADRI AN
kay, | think. My dad won't be
grading the tests tonight, | guess.

Mel gl ances over her shoul der at Russell and conpany. She
turns back to Adrian. A beat passes.

ADRI AN
How s everything at honme?

Mel rocks her head fromside to side in consideration.

IVEL
Nor mal .
(beat)
Dyl an thinks we’'re secretly dating.



Adri an scow s.

IVEL
Don’t worry. | keep telling him
we’'re not.

ADRI AN

s he giving you a hard tinme?

MEL
Not really. Don’t worry about it.

Adri an wat ches her for a nonent.

ADRI AN
How s your nom hol di ng up?

VEL
Dyl an convinced her that a jury
trial is actually a good thing. |
don't get it, but...

ADRI AN
The prosecutor thinks his | awer is
up to something. A surprise defense
that a jury mght bite on

VEL
Well, he said he wasn’t drinking at
all that night. That’s a surprise.
ADRI AN
Real | y? But he refused the
breathalizer. | don’t get that.
Mel shrugs.
ADRI AN
Hmm

'ihe gl ances at Mel)
Do you think we should be tal king
about this stuff?

IVEL
It doesn’t bother ne.
(she tilts her head)
O did you nean legally?

ADRI AN
| nmeant legally, but you d tell me
i f sonething bothered you, right?

16.
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MEL
|’ mnot the best at that...

ADRI AN
What ? Honesty?

Mel | ooks down. She sighs.

MEL
Shari ng.

Adrian chuckles. Mel glares up at him

ADRI AN

It’s just... | wsh | had that
problem [|’ve been trying to fake
it since ny nomdied, which is dunb
because she’s the one who taught ne
how i nportant it is to express your
feelings. | do it naturally because
of her, even when | don’'t want to.

MEL
You do it well.

He el bows her arm ever so gently.

ADRI AN
You do, too, though.

MEL
You bring it out in ne.

Adrian smles and gl ances back at his math book.
ADRI AN
And you bring out the math geni us
in me. That’s a good trade.

Mel smiles as Adrian begi ns working on anot her problem

I NT. MR HURST' S CLASSROOM - DAY
Adrian and Mel sit in their usual spots in the back.

Maddi e and Casey shove Grant into the classroom He stunbles
as he wal ks to his desk and sets his stuff down. Casey and
Maddi e grin at each other and shake their heads.

Grant wal ks tentatively to the back of the room He stands
at Mel’s desk. Adrian |ooks up at him but then opens his
not ebook and pretends to shuffle through sonme papers.
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MEL
Hey, Grant. Wat's up?

The color drains fromhis face. He takes a deep breath.

GRANT
Mel... | was wondering if...

He takes another breath and gl ances at Adrian who is
intently studying a blank piece of notebook paper.

Grant | ooks back at Mel. She | ooks up at himw th raised
eyebrows. Grant puts a hand on her desk and | eans forward.

GRANT
You want to see a novie with ne
t omorrow ni ght ?

Mel's smile is surprised.

GRANT
Maybe we coul d even grab sone
di nner before. 1’11 buy.

Mel tilts her head, her look is confused, but not put off.
Adri an gl ances over then | ooks back at his paper.

GRANT
And Maddi e and Casey said they
woul d double with us if--

MEL
Doubl e? Li ke a doubl e date?

Mel gl ances toward the front of the room

MEL’S P.O V.
Casey and Maddi e watch fromthe front of the room They turn
to each other and pretend to have a conversati on.
BACK TO SCENE
Mel chews on her lip, but can’t hide a smle.
GRANT
Not |ike "a date,” like all serious

and formal. Just...

He | aughs.
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GRANT
Ckay, yeah. A date.

He grabs a chair fromthe nearest desk and slides it over
next to Mel then takes a seat. His smle is rel axed.

GRANT
Mel anie, would you like to go on a
date with me?

He smiles coolly, though his cheeks are flushed.

VEL
Sur e.

Gant’s smle turns sheepish.

GRANT
Cool . Ckay. Cool ..

He smles at her a noment nore then stands up and pushes the
chair back under the nearby desk.

GRANT
I’11 call you tonight.

Mel nods and offers himanother encouraging smle. Gant
wal ks back to the front of the roomwith a smle of his own.

ADRI AN
Ww. That was. ..

Mel chuckles lightly.

MEL
Be ni ce.

ADRI AN
| was going to say "inpressive."

MEL
Yeah. ..

She smles toward the front of the room

MEL
The whole thing with Gant totally
confuses nme. Sonetinmes it seens al
wrong, but sonetines...

ADRI AN
It makes perfect sense.

She turns to himwith a sml e.
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MEL
Yeah.

A beat as Russell enters the room Everyone settles in.
RUSSEL L
(singing)
Ch- ch-ch- changes. .

Everyone takes a seat and | ooks at himw th an array of
| ooks from amusenent to annoyance.

RUSSEL L
VWhat? No David Bowie fans in the
house today?

Russel |l chuckles to hinsel f.

FADE TO BLACK
END ACT 1|
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ACT |11
FADE | N:

I NT. MR HURST' S CLASSROOM - DAY

A few students sleep, but nost take notes as Russell speaks.
There are notes and graphs all over the board.

RUSSEL L

So, that gives us a rate of...
MADDI E

Thirty-five cents per m nute.
RUSSELL

Ri ght. Good.
MADDI E

When it conmes to cell phone bills,
|’mpretty much an expert.

A few peopl e | augh, including Dalton. He | ooks over and
smles at Maddi e, but her looks is snide as she faces ahead.

RUSSEL L
So, that’s all the real world
stuff--i.e., the useful stuff.
A few peopl e | augh.
RUSSEL L

Now, the fun stuff. If | toss up a
coupl e of points...

Russell draws a qui ck coordi nate plane on the board and
graphs points at (-2, 1) and (3, 4).

RUSSELL
And | want to tal k about the rate
of change between the points... how

could I even describe it?

DALTON
You want a rate, so it would have
to be sonething per sonething. Like
X units per y units.

RUSSELL
I nteresting.
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MADDI E
Wuldn't it be y per x?
Russel|l 1ooks at her with an amused sml e.
RUSSEL L
Wy ?
MADDI E

Taking it back to nmy area of
expertise, cell phones, the answer
was in cents per mnute. Y was
noney and x was tinme so it would
have to be y units per x units.

Maddi e | ooks at the board and puts out her finger to count
the units up and across:

MADDI E
Three units up per five units over?

RUSSELL
Awesone, Maddie. Very good.

Maddi e sm | es proudly.

RUSSELL
Units up and units over. Anyone
ever hear that called sonething
el se?

CASEY
Ri se and run.

VEL
Ri se over run. Ch. This is slope.

RUSSELL
Yes. Slope is another word for
rate. The slope or the rate of the
| i ne passing between two points can
be found by taking the ratio of
rise to run. In this case..

DALTON
Fi ve-t hi rds.

MADDI E
Three-fifths. R se over Run.

Maddi e smrks. Next to her, G ant chuckl es.
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LATER

The bell rings and students start exiting the classroom
Grant and Casey talk as Grant slowy packs his stuff. Dalton
al so takes his tinme. Maddie glances at himbriefly.

MADDI E
So, hey, Casey?

Casey turns around to face her.

CASEY
Huh?

MADDI E
| was thinking, since Gant and Ml
are doing the whole date thing
tomorrow night. ..

Dal ton gl ances back in Mel’'s direction. She and Adrian talk
at the back of the room

CASEY
Yes?

MADDI E
Maybe we coul d go al ong. You know,
as a doubl e date or sonething.

Casey gl ances at Grant.

GRANT
Yeah, that’s cool with ne.

CASEY
(to Maddie)
Are you asking nme out?

Maddi e gl ances back at Dalton who is staring at her. He
pull's his eyes back down to his stuff and starts to get up.

MADDI E
Unh huh. What do you say?

She smles flirtatiously at Casey.
DALTON

(1 oud)
Adri an, dude, let’s go.
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DALTON' S P. O V.

Adrian | ooks up with a confused and annoyed expression that
turns to concern. He gives Mel a quick glance and she nods.
Adrian wal ks toward Dal ton.

BACK TO SCENE

CASEY
Oh, uh, sure, Maddie. 1'd | ove to.

As soon as Adrian reaches him Dalton storns out of the
cl assroom Adrian hurries to keep up.

Mel wal ks up to the front of the roomto join the others.

MADDI E
OM5 that was hilarious. Did you
see the | ook on his face?

GRANT
You're a terrible actress, by the
way. Totally over the top

Maddi e rolls her eyes then grabs Mel by the arm

MADDI E
Conme on, best friend, you got sone
"splainin” to do.

Maddi e grabs Mel by the el bow and pulls her fromthe room
She gl ances over her shoulder at G ant with a snile before
she and Maddi e are gone.

Grant sighs. A beat passes as he turns to Casey.

GRANT
You, on the other hand... you were
very natural. Maybe we shoul d scrap
t he docunentary and work on a short
film You wanna be a star?

CASEY
Me? Act? | don’t know...
GRANT
Whatever. 1’1l convince you |ater.

Let’s go to lunch.

Casey and Grant exit the room together.



| NT. HALLWAY - DAY

Mel

Mel

Mel

and Maddie stop in front of Maddie's |ocker.

MADDI E
(matter-of -fact)
You ki ssed mny brother.

bl ushes.

MEL
| was going to tell you--

MADDI E
When? On your weddi ng day?

sighs, but Maddie smles then opens her | ocker to

i nspect her makeup in the mrror.

Mel

Mel

MADDI E
| think correcting Dalton in
al gebra was even nore fun than
asking Casey out right in front of
himlike that.

VEL
Speaki ng of asking Casey out--
MADDI E
Ch, it’s totally a cover
| aughs.
VEL
| assuned. | was just going to say
t hat you guys don’'t have to go and
babysit us.
MADDI E

We were thinking of it nore as
nor al support.

MEL
| think Gant and | will be fine.
We are friends, after all

MADDI E
No. Friends is over, Mel. Once the
cat was out of the bag, the boy
coul d not stop tal king about you.

rolls her eyes.

25.
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MADDI E
I"mtelling you, it was worse than
when he first started tal ki ng about
Cassandra Cook. Way, way worse.

Maddi e turns back to her |ocker. Mel tilts her head.

| NT. CAFETERI A - DAY

Adrian and Dalton carry their trays to Jeff’s table where he
sits very close to Abby. Dalton slanms his tray down and
sinks into a chair.

JEFF
(to Adrian)
What’s with hin®

Adrian opens his mouth to speak.

DALTON
Not a word.

Adrian just shrugs, picks up a spork and digs into a
Styrof oam cup of mashed potatoes. Jeff |ooks at Abby, but
she shrugs.

Casey and Grant wal k by carrying their trays. Dalton | ooks
up, staring at Casey and seet hi ng.

| NT. CAFETERI A TABLE - DAY

Casey | ooks over her shoul der as she and Grant sit down at
an unoccupi ed table. They eat and tal k.

CASEY
Does Dalton still ook Iike he
wants to stab me with his spork?
Grant chuckl es and gl ances back surreptitiously.

GRANT
That’ s a yes.

Grant | ooks back at Casey.

GRANT
Sorry about Maddi e.

Casey smles and shrugs. A beat.
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GRANT
And thanks for Mel.
Casey | aughs.
CASEY
It’s not like I wapped her up in a
big red bow. ..
G ant chuckl es.
GRANT

You know what | nean.
Grant offers up a smle before he takes a sip of mlKk.

CASEY
And if you'd rather fly solo
t onor r ow ni ght - -

GRANT
No way. | nean, Maddie' s going to
want the play by play anyway. And |
need you there in case | freak out.

Casey | aughs.

CASEY
What am | going to do if you do?

GRANT
Pull me aside and say, "Gant--"
EXT. RESTAURANT - NI GHT

CASEY
Stop freaking out.

Casey and Grant stand on a sidewal k outside a restaurant.

Casey has on baggy cargo pants and a polo shirt over a white
| ong-sl eeved shirt. Her hair is purposefully nessy.

G ant wears dark-wash jeans and a short-sl eeved button up
over a graphic t-shirt. Hs hair is styled into a faux-hawk.

GRANT
| m not freaking out.

Casey cocks an eyebrow.
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GRANT
|"mjust trying to figure out what
| should do in the novie. Do | just
sit there? Do | put my arm around
her? Do | try and hold her hand?

Casey shakes her head and stares at him

CASEY
Stop trying to script it.

GRANT
" mnot. ..
(he sighs and sm | es)
Ww. You're right.

Casey shrugs.

GRANT
See, that’'s exactly why | wanted
you here. Thank you.

Casey smles at himas Ml and Maddie exit the restaurant.

MADDI E
That bat hroom was gross. Let’s go.

Casey gives Grant another encouraging smle as Mel wal ks
over to him Gant turns his attention to Mel as the four of
t hem wal k away al ong the sidewal k.

Casey and Maddi e wal k toget her, but keep a safe distance.
Mel and Grant, on the other hand, are just inches from each
ot her, their hands nearly touch.

Grant touches Mel’s hand with the back of his knuckles.
Wt hout | ooking over, she casually takes his hand. G ant
bl ushes, but smiles. The group continues down the sidewal k.

I NT. LI'VING ROOM - HURST HOUSE - N GHT

A large stack of board ganes sits on the coffee table.
Al exis kneels in front of them sorting theminto two piles.

ALEXI S
(1 oud)
Dad, when is Chanice getting here?

RUSSELL( O S.)
Seven-thirty.
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ALEXI S
(1 oud)
| s she your girlfriend?

Russell wal ks into the room flipping a dish towel over his
shoul der. He wal ks toward the couch as he speaks.

RUSSELL
She’s just a friend.

ALEXI S
Do you want her to be your
girlfriend? You ve been spending a
ot of tinme with her.

Russell smles and gets down on the floor with Al exis.

RUSSELL
What are we doi ng here?

Al exis points to one stack.

ALEXI S
Ganmes you need four people for.
(she points to the other)
Ganes you can play with just three.

Russel | picks up a gane and studi es the back.

RUSSELL
Chani ce and | have been spending a
| ot of tine together because we
both cared a | ot about Mom and if
one of us feels sad, we can talk
about it. Like you and | do.

ALEXI S
But she’s a | ady.

Russel | chuckl es.

RUSSEL L
Are you saying that you think boys
and girls can’'t be friends?

ALEXI S
Ki ds can. But not grown-ups.

Russel |l puts his gane into the four or nore pile. He tousles
Al exis’ hair. She | ooks up at him
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RUSSELL
The only lady for ne was your
not her. Chanice is a friend.

ALEXI S
kay.

Alexis’ smle is touched by sadness. She |eans into Russel
and gives hima quick hug before going back to work.

ALEXI S
| wish Adrian woul d’ ve stayed hone.

RUSSELL
It’s good for himto get out.

ALEXI S
| know, but I’ve been w shing we
could play Craniumfor a long tine.
W haven’t had four since..

RUSSEL L
| know, Sweeti e.

Russel | kisses the top of her head. The doorbell rings.

I NT. MOVI E THEATER - NI GHT

Dalton and Adrian stand in front of the arcade gane Tine
Crisis. They shoot the screen with |light guns. Buzzes and
di ngs underscore their conversati on.

ADRI AN
So, what novie are we going to see?

DALTON
| haven’t decided yet.

ADRI AN
Do | get a say?

DALTON
You can pick next tine.

Adrian puts his gun down and stares over to the door.
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ADRIAN' S P. O V.

Casey, Mel, Grant and Maddi e wal k through the doors. Casey
and Maddi e wal k on either side of Gant and Mel who stil
hol d hands. Grant whispers sonething into Mel's ear. She
bl ushes and | ooks at himwith a grin.

BACK TO SCENE

ADRI AN
You're not serious.

Dal ton | ooks toward the door, dropping his light gun. He
| ooks back at Adrian with feigned i nnocence.

DALTON
What a coi nci dence. Should we go
say hi?

ADRI AN
No. No..

Adri an shakes his head and turns his back to the door. He
puts his hand over his face as he turns Dalton away, too.

ADRI AN
You're such an idiot.

Dal t on chuckl es.
DALTON

Cone on. People go to the novies
all the tinme. It’s no big deal.

ADRI AN

You’' re spying on Maddi e now?
DALTON

| was just curious. | didn't really

think she’d go for a guy |ike Casey
and it’s obvious they’ re not
t oget her.

Adrian gl ances briefly over his shoul der.

ADRIAN' S P. O V.

Casey and Maddie still occupy opposite sides of the
hand- hol ding Grant and Mel. The group approaches the
concessi ons stand.
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BACK TO SCENE
Dal ton takes a quick peek.

DALTON
A ad I’ mover the whole Ml thing,
t hough. She’s super-glued to G ant.

ADRI AN
As soon as they go in, we’re gone.

Dal t on | ooks back over his shoulder. He turns around fast.
DALTON
Crap. Maddi e’ s | ooki ng.
| NT. CONCESSI ON STAND - NI GHT
Maddi e’ s j aw hangs open. She closes it and grow s.

MADDI E
What’ s he doi ng here?

Everyone el se gl ances over not-so-subtly.

MADDI E
|’ m gonna go punch him

Casey steps in front of her.

CASEY
Wait, wait. Hang on. Try this...

Casey takes a deep breath then puts her arm around Maddi e.
Grant | ooks past Mel to cock an eyebrow at Casey.

CASEY
(to Maddi e)
Remenber not to be over the top

Maddi e nods then grins.

MADDI E
Casey, you' re the best date ever.

Everyone chuckl es as Maddi e | ays her head on Casey’s
shoul der.



33.

EXT. JONES HOUSE - N GHT
Dyl an stands in front of the van as he chugs a beer.

OFFI CER PETTIT(O S.)
Aren’t you in sone kind of rehab
program or somnet hi ng?

Dyl an nearly chokes on his beer as he struggles to shove it
under the front bunper of the van. He | ooks up as Oficer
Pettit approaches.

DYLAN
Ch, it’s just you.

OFFI CER PETTIT
What are you thinking, Dylan?

DYLAN
I’mthinkin ny nomis at work, ny
brother’s with a babysitter, ny
sister’s on a date and nmy hands
shake when | don’t drink. It’s hard
to work on an engi ne when you can’t
even hold a wench.

Dyl an grabs a wrench and purposely shakes it in his hand,
letting it fall at Oficer Pettit’'s feet. Dylan sm rks.

DYLAN
Get it?

Oficer Pettit narrows his eyes and tilts his head.

OFFI CER PETTIT
Al coholismis a disease. Maybe you
shoul d get sone hel p.

Dyl an bursts out |aughing. He covers his nouth and clears
his throat though he can’t quite wi pe away the snmle.

DYLAN
What are you doin’ here?

Oficer Pettit hesitates.

OFFI CER PETTIT
(hesitant)
| was thinking maybe | shoul dn’t
testify. Lying under oath--
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DYLAN
You |listen to ne.

Dyl an bends down to pick up the wench then stands to wave
it threateningly in front of Oficer Pettit’'s face.

DYLAN
You are going to testify. And
you’ re gonna neke nme sound |like a
sobbin’, sober ness. Understand?

Dyl an brings the wench to rest on the officer’s chest.

OFFI CER PETTIT
It’s not those things I'mworried
about. You were upset. | don’t know
if you were drinking or not--

DYLAN
| wasn’'t.

OFFI CER PETTIT
It’s the part of the story we're
| eaving out. Lying by om ssion.

Dyl an | aughs agai n.

DYLAN
Sl eeping with another man’'s wife,
you’' re okay with? Just not |ying
about it?

OFFI CER PETTIT
Any and | weren't--

DYLAN
But you wanted to, right?

O ficer Pettit snatches Dylan’s wrench and tosses it on the
ground. He grabs Dylan by the collar and pulls himclose.

OFFI CER PETTIT
Listen, you little punk, you think
you’ ve got sonething to hold over
my head? Huh? 1’11 tell Russel
Hur st the whole story--

DYLAN
Go ahead.
(he smrks)
But don’'t |eave out the part where
you paid me to kill his wife
because she woul dn’t | eave him
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Oficer Pettit releases Dylan and stares at him
dunbf ounded. He balls his hands into fists.

DYLAN
O, I can tell himif you--

CFFI CER PETTIT
You woul dn’t.

Dyl an | aughs.
DYLAN
To stay out of jail? | sure would,
Oficer. |1 sure would..

They stare each other down.
FADE TO BLACK
END ACT 111
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ACT |V
FADE | N:

| NT. MOVI E THEATER - N GHT

In the darkened theater an action novie plays on the screen.
The sound of periodic gunfire blasts through the |arge room

Maddi e, Casey, Mel and Grant sit together near the front.
Casey has an accommodati ng arm stretched across the back of
Maddi e’ s chair. She uses her other hand to sip periodically
froma | arge soft drink.

Mel and Grant sit close enough for their shoulders to touch.
She snuggles a little closer, wapping her armunder and
around his. He | ooks over at her and sm | es.

Further back, Dalton and Adrian sit a seat apart. Dalton
stares at Maddi e and Casey. Adrian glances over at himthen
back at the screen. Adrian sighs and shakes his head.

Casey stands up and wal ks through the aisle toward the exit.

Mel whispers sonething in Gant’s ear then di sentangl es her
armfromhim She foll ows Casey out.

| NT. MOVI E THEATER LOBBY - N GHT

Casey steps out of the theater and heads for the restroons.
She pauses to | ook around. Mel exits behind her.

IVEL
Casey?

Casey spins around.
CASEY
OCh, Mel. Thank God. Public
restroons can be a little tricky--

Mel puts her hands on her hips.

MEL

What do you think you re doing?
CASEY

Trying to pee safely?
MEL

No, | neant... you obviously put

the idea of asking me out into
Grant’s head. Wy?



37.

Casey tilts her head.

CASEY
Aren’t you having a good tinme?

Mel softens.

MEL
O course. Grant... he's awesone.
Casey sm | es.
CASEY

So, what’s the problenf
Mel sighs and crosses her arns.

CASEY
Look, | really need to go.

She gl ances at the restroons.

MEL
So, go.
CASEY
|’mgoing to use a stall in the

guys’ roomso if a guy cones up,
stop himfromcomng in.

VEL
Ckay. Wait, how?

CASEY
| don’t know. Distract him

VEL
But . ..

Casey hurries into the restroom Ml sighs and sits down on
a nearby | ow bench.
| NT. MOVI E THEATER - NI GHT
Dalton sits on the edge of his seat.
DALTON

Maybe | should just go say hi
really quick while Casey’s gone.
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ADRI AN
No.

DALTON
Dude, why not?

Adri an shakes his head, his lip curled up.
ADRI AN
You know, do whatever. |I’mgoing to
t he bat hroom
Adrian gets up and wal ks out quickly. Dalton stares at him

then slunps back into his seat with his arns folded and his
face in a sem -pout.

| NT. MOVI E THEATER LOBBY - NI GHT
Mel sits on the bench, |ooking around. Adrian steps out of
the theater and pauses when he sees Mel sitting there. He

takes a deep breath and wal ks past her toward the restroom

Mel notices himjust before he steps inside.

MEL
Adri an?
Adrian turns around.
ADRI AN
Oh, hey, Mel. | didn't see you

t here.
Mel smiles and tucks her hair behind her ear.

MEL
So, um are you enjoying the show?

Adri an | aughs.

ADRI AN
VWi ch one?

Mel tilts her head.

ADRI AN
Because if you' re referring to the
nmovie, | haven't seen nuch of it.

| ve been too busy trying to keep
Dal ton away from Maddi e

Mel sml es.
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MEL
He really |ikes her, huh?

Adri an shrugs, but nods.

ADRI AN
Better her than you, though, right?

Mel grins then nods. She bites her lip. A confortably
awkwar d beat passes between them before the theater door
opens. Grant wal ks out, pausing just a second.

GRANT
There you are.

He ignores Adrian as he wal ks over to Mel.

GRANT
What’ s taking so |ong?

Mel casts an apol ogetic glance in Adrian’s direction.

MEL
| was just waiting on Casey.

GRANT
Oh.

Grant smiles sweetly at her.

ADRI AN
"1l tell himto hurry up.

Mel s eyes widen as Adrian approaches the bathroom Just
before he gets to the door, Casey exits. She nods
nonchal antly to Adrian then wal ks up to Mel and G ant.

She trades a brief ook with Mel to give her a quick, but
grateful smle. Mel nods and smiles back.

GRANT
You guys ready to head back inside?

Casey nods and wal ks ahead of them Ml reaches down and
takes Grant’s hand as they wal k back into the theater.

| NT. MOVI E THEATER - NI GHT

Maddi e sits alone and stares up at the screen as the hero

shouts and shoots soneone. She gl ances over her shoul der,
cringing back in brief surprise.
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MADDI E
What do you want, Dalton?

Dal ton wal ks up and takes a quick seat next to her.

DALTON
| just wanted to say hi.
MADDI E
Go away.
DALTON
Aw, cone on, Maddie. | know you're

not really here wth that Casey
kid. That whole thing' s just for ny
benefit, right?

Maddi e scof fs.
MADDI E
| didn’t even know you were goi ng
to be here. You' re so arrogant.

Dal ton | ooks down. Maddie studies hima nonent, toying with
her hair. Dalton | ooks up to neet her gaze.

DALTON
What ?

Maddi e hesitates. She averts her eyes.

MADDI E
Way’ d you have to |ike ny best
friend?

DALTON
Wiy’ d you have to kiss ne like
t hat ?

They stare at each other. Maddi e sighs and | eans back
agai nst her seat, refol ding her arns.

MADDI E
|’mhere with Casey. Go away.

Dal ton | ooks at her, but glances up at the sound of chairs
squeaki ng. Mel, Grant and Casey nake their way back down the
aisle. Dalton exits in the opposite direction.

Mel gives Maddie an inquisitive | ook, but Middi e shakes it
of f. Everyone slides back down into their seats.
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I NT. KITCHEN - HURST HOVE - NI GHT

Russel |, Chanice and Al exis stand am dst the remants of
cooki e maki ng. Russell spoons batter onto a cookie sheet.
Chani ce washes a bow . Alexis, covered in flour, |icks sone

stray dough off her fingers.

RUSSEL L
kay, Lex, why don’t you go hop in
t he bat htub and get cl eaned up.
These cooki es shoul d be done when
you get out.

Alexis grins at himand |icks her last finger. She exits.

Chanice finishes with the bowl. She turns to Russell and
| eans on the counter.

CHANI CE
This was fun. Messy...
(she gl ances around)
But fun.

RUSSEL L
As |ife should be.

Chanice smles. A beat as Russell puts the cookies into the
oven. He turns to Chanice.

RUSSELL
Bef ore you got here, Lexi asked if
you were ny girlfriend.

Chani ce rai ses her eyebrows.

CHANI CE
| suppose we have spent a | ot of
time together recently. It’s only
natural that she would think of it
t hat way.

RUSSELL
Right, and | explained that we're
friends, but the whole thing got ne
t hi nki ng.

Chani ce frowns.
RUSSEL L
Was there sonet hing goi ng on

bet ween you and O ficer Pettit? Is
that why you were so rude to hinf

Chanice’s frown turns to a | ook of disgust.
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CHANI CE
It’s not a good idea for us to talk
about Gary Pettit.

RUSSELL
Because it makes you angry?

Chani ce folds her arnms and turns away.

CHANI CE
Because it’'l|l nmke you angry.

Russel | stares off, the wheels turning.

RUSSELL

(qui et)
Amy woul dn’t have. .

CHANI CE
O course not, but that doesn’t
mean he didn’t try to convince her.

Russell’s face flushes, his jaw set.

RUSSEL L
(angry, rushes)
How so? Why didn't she tell me? Wy
didn’'t she report hinf

CHANI CE
Because, for a reason that el udes
me, she genuinely |iked the guy.
She thought he worked well with the
kids and... the kids were always
her priority, you know that.

Russell holds onto the counter. He grinds his teeth.

RUSSELL
You' re sure she never--

CHANI CE
Don’t go there, Russ. You know Any
woul dn’t even consi der havi ng an
affair. She |l oved you too nuch.

Russel |l | ooks up, less angry, nore controll ed.

CHANI CE
And this thing with Gary had j ust
started at the end of |ast schoo
year. | think she was hoping it
woul d... go away over the sunmer.
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Russel | shakes his head. A few seconds tick by.

RUSSEL L
He was there the night she died.
CHANI CE
| know.
RUSSELL
He was the one who arrested Dyl an.
CHANI CE
| know. ..
RUSSEL L
He’'s the one testifying against
Dyl an.
CHANI CE
| know.
RUSSELL

But Any trusted him right?
Chanice’'s nod is reluctant.

RUSSELL
Then | trust her judgnent.

Chanice forces a snile

ALEXI S(O. S.)
Are the cookies done yet?

Chani ce and Russell trade another | ook before plastering on
smles to greet Alexis when she enters the room
| NT. MOVI E THEATER LOBBY - NI GHT

Casey and Maddi e wal k near each other, but with space
between them G ant and Mel wal k ahead, hol di ng hands.

CASEY
(to Maddi e)

You cool ?
MADDI E

Hn?
Maddi e | ooks up.
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MADDI E
Oh, yeah. I'mfine.
(she sm | es)
Thanks for being so nice to ne
tonight. I nmean, | know you think
|’mjust Grant’s dunb sister, but--

CASEY
Are you kidding? And here | was
t hi nki ng you were the one judgi ng
me as Gant’s loser friend.

MADDI E
| ve al ways thought you were cool,
Casey. Ganted, it’s nore like a
Dani el Radcliffe cool than a Joe
Jonas cool, but it works for you.

Casey grins and shakes her head.

The group reaches an area of seating in the theater. Casey
and Maddi e take one bench, Grant and Mel take another. G ant
and Mel don’t talk much or | ook at anyone but each ot her.

CASEY
That’'s funny. I’mactually a cl oset
Harry Potter fan.

Maddi e sneaks a sly glance at Casey.
MADDI E

Who isn't? Although, really, |I’'ve
al ways had the hots for Ron.

- CASEY
(girly) o
Yeah, Ron’s awkwar dness definitely
has a certain... charm

Maddi e smles to herself and nods. Casey shakes her head,
covering part of her face with her hand.

Across the theater, Adrian and Dalton are again playing Tine
Crisis. Adrian is focused on the game, but Dalton glances up
to catch Maddi e’ s eye.

MADDI E
Ugh. He’s so annoyi ng.

CASEY
Dal t on?

Casey gl ances over in Dalton’s direction.
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MADDI E
Yeah.
CASEY
But you really like him right?
MADDI E
(unconvi nci ng)
No. . .
Casey sighs.
CASEY
Here. .

She puts out her hand to Maddi e. Maddi e chuckl es, but takes
Casey’s hand. Maddie smiles gratefully at Casey.

G ant and Mel do take notice of this. They | ook at one
anot her then both | ook at Casey. Casey rolls her eyes.

DALTON (O S.)
This is ridiculous. You two are not
together. The jig is up. Just stop.

Dal ton wal ks up to Casey and Maddi e.

CASEY
Back of f, dude.

Dal t on smrks.

DALTON
GQuess what? She’s not really on a
date with you, dude. She’s just
usi ng you. She doesn’t |ike you.

Casey frowns back a smle, but Maddi e drops Casey’s hand and
stands up in Dalton’s face.

MADDI E
How many tines do | have to tel
you to | eave ne al one?

Casey stands now.

DALTON
How many tines do | have to
apol ogi ze to you?

MADDI E
You haven’t actually apol ogi zed at
all. Tome. O to Mel.
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Grant and Mel stand up, taking a few steps up.

DALTON
Well, I'"msorry.

He gl ances at Mel. Grant stares hi m down.

DALTON
And, |I’msorry.

Adrian wal ks up to the group. Mel |ooks at himand nods from
Dalton to the door. Adrian nods.

ADRI AN
Conme on, D. Let’s go.

Dal t on | ooks at him

DALTON
Just a second.

He turns to Maddi e.
DALTON

Just tell nme the truth. Are you on
a date with Casey or not?

CASEY
That’'s really none of your
busi ness.
Dal t on scow s.
DALTON

It’s not your business to tell ne
if it’s my business. It’s hers.

He nods toward Maddi e.

CASEY
(annoyed)
You didn’t listen to her when she
told you to get lost. Wiy would you
listen to her now?

Dal ton laughs for a split second then shoves Casey and sends
her reeling back onto the bench.

In a blur, Gant glides up to Dalton and catches him of f
guard with a punch to the eye. Dalton spins back and falls
on the ground. Grant noves at himagain, but Adrian is there
to help Mel hold him back.

Maddi e runs over to Dal ton.



47.

MADDI E
Oh ny gosh, Dalton? Dalton, are you
okay? I"'mso sorry. Are you okay?

Dalton sits on the floor, |ooking dazed. He smles at her.

DALTON
Better...

MADDI E
Ugh.

She rolls her eyes and shoves hi m back agai nst the fl oor.

EXT. MOVI E THEATER - N GHT

The group of six hurriedly wal ks out the theater. A MANAGER
fol | ows behi nd.

MANAGER
And don’t cause any troubl e out
here, or I'"mcalling the cops.

They pol arize: Gant, Mel, Casey and Maddie to one side,
Adrian and Dalton to the other. Mel and Casey still work to
restrain Grant. Maddi e gl ances between hi mand Dalt on.

Eventual |y, Adrian manages to pull Dalton far away.

MADDI E
(to Grant)
When did you get so freaking
violent? |I’ve never seen you
actually hit sonmeone before. What's
your deal |ately? Cal m down.

VEL
Maddi e, maybe you shoul d- -

GRANT
The guy shoves ny best friend
down... is practically stalking ny
sister... after he tried using her

to get to ny--to Mel...
Mel smiles, running a soothing hand up and down his arm

GRANT
And you want nme to cal m down?
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MADDI E
| appreciate your frustration, but
you don’t have to fight for ne.

MEL
O ne.

CASEY
O nme, by the way. | totally had
t hat under control

Grant neets Casey’s eye and they both chuckle. Gant rel axes
enough for Mel and Casey to release their grip. He sighs.

GRANT
Sorry, guys.

They all stand around, the air awkward.
Across the parking |ot, Adrian drags Dalton away.

DALTON
Let ne go, Adrian. I'’mgoing to
kill that kid. Let ne go.

ADRI AN
You can’t blame himfor trying to
defend his sister.

DALTON
What ever. Let ne go!

Adrian tightens his grip for a nonent then shoves Dalton.
Adrian’s look is fierce as he steps up to his friend.

ADRI AN
Listen to ne, Dalton. Maddie
doesn’t like you. You had a shot
with her, you wasted it. Wether
she’s noved on or not, Casey’s
right, it’s none of your business.

DALTON
But - -

ADRI AN
| said listen. You' re enbarrassing
me and yourself. So just let it go.
You're going to have to let it go.

DALTON
But we’re so right for each other
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ADRI AN
Let it go.

DALTON
You saw how she cane over to--

ADRI AN
Let it go.

DALTON
| think--

ADRI AN
Let it go.

DALTON

God! Ckay. Ckay, fine. I'mletting
it go. It’s gone! Are you happy?

Adri an nods.

ADRI AN
Yes.

Dal t on funes. Adrian | ooks hi mover.

ADRI AN
How s your eye?

DALTON
It hurts.

Dalton puts his hand up to his face as he sits down on a
near by curb.

Across the lot, a van stops to pick up Maddie, Mel, G ant
and Casey.

Dalton stares at it, wincing as he touches his face. Adrian
wat ches Dal ton carefully, shaking his head.

FADE TO BLACK
END ACT IV
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ACT V
FADE | N:

| NT. LIVING ROOM - HURST HOUSE - N GHT

Al exi s, Russell and Chanice sit on the floor around the
coffee table. They pack the gane Clue into its box. The
front door opens and Adrian enters, |ooking haggard.

ALEXI S
Adri an! You' re back!

Adrian smles curiously at her then nods hello to Chanice.

RUSSEL L
How was t he novi e?

Adri an shakes hi s head.

ADRI AN
Don’ t ask.
Russel | | ooks at himcuriously, but Al exis gets up and runs
to Adrian.
ALEXI S

WIl you play Ctaniumw th us?

ADRI AN
| " mgoing to bed. Sorry, Lexi.

Al exis nods and turns away w th di sappoi nt nent on her face.

RUSSELL
Come on. Just one gane?

Russell nods discreetly in Alexis’ direction. Adrian smles
and nods. Chanice smles at the interaction.

ADRI AN( V. Q.)
Fam liarity is not overrated.

ADRI AN
kay, fine. One gane. Want to be on
my team Lex?

Alexis grins at him

ALEXI S
Yes. Yes, yes, yes, yes, yes.

She runs back to himand throws her arns around him
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ADRI AN( V. Q)
Rituals bring us confort.

LATER

Russel | stands up, acting out sonmething in a charades-type
activity. Chanice throws out guesses.

ADRI AN(V. O.)
Sonme alterations to our everyday
lives happen at a sl ow enough rate
that we don’t even noti ce.

Al exis can’t stop laughing. Adrian chuckles along with her.

DI SSCLVE TO

| NT. HALLWAY - DAY

Grant and Mel wal k down the hallway together in pleasant
silence. They gl ance at each other and smle.

ADRI AN(V. Q)
But ot her changes happen,
seem ngly, overnight.

Casey stands in front of her |ocker, staring inside.

DALTON( O S.)
Hey, Casey?

Casey turns around and takes a step back.

DALTON
Whoa, chill. | wanted to apol ogi ze.

CASEY
Hey, don’t worry about it.

Casey cl oses her |ocker and turns to wal k away.

DALTON
And, if you and Maddi e are--
CASEY
W’ re not, so--
DALTON
Well, either way, it’s not ny
busi ness. | know t hat now.

Casey sm | es.
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CASEY
Wll, we're not, so...
Dalton's smle is small, but satisfied. A beat.
DALTON

Il see you later.

He nods and takes off. Casey turns in the other direction
and al nost runs into G ant.

GRANT
Wiy were you tal king to hinf

CASEY
He was apol ogi zi ng.

GRANT
(caught of f guard)

CASEY
VWhere's Mel ?

GRANT
At her | ocker.

Grant tries to fight back a smile, but |oses.

GRANT
You were so right about Mel.

CASEY
And now you have that girlfriend
you were whi ni ng about not havi ng.

G ant bl ushes.

GRANT
She’s not ny girlfriend.

Casey’s lifted eyebrows show skepticism

GRANT
W haven't even ki ssed.

CASEY
Un yes you have.

GRANT
The tranpoline kiss definitely
doesn’t count. That was before.
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CASEY
Bef ore what ?

GRANT

(st unped)
Before. ..

CASEY
... She was your girlfriend.

Grant groans, but smles.

GRANT
You don’t get it, okay? She didn’t
even hold nmy hand this norning.

CASEY
Did you try to hold her hand?

GRANT
No, but--

Casey’s laugh cuts himoff.

CASEY
You're ridicul ous.

G ant shakes his head and | ooks off.

| NT. HALLWAY - DAY

Maddi e waits as Mel carefully pulls books and fol ders out of
her | ocker. Maddie watches her with a grin. Mel | ooks over.

VEL
What ?

MADDI E
You' re ny brother’s girlfriend.

MEL
l’mnot his... did he say that?

Mel raises her eyebrows hopefully. Maddi e frowns.

MADDI E
No, but | assumed that’s what you
bot h want ed.

MEL
| don’t know, Maddie. It just feels
like I"'mnot his first choice.



MADDI E
OMG, Mel anie. Who do you think is
his first choice?

Mel shuts her | ocker. A beat.

MEL
Speaki ng of choices. You and Casey?

Maddi e masks a scoff with a | augh.

MADDI E
Me and Casey? Are you serious?

VEL
| just wanted to make sure you
weren’'t getting one of your crazy
crushes, that's all.

Maddi e chuckl es.
MADDI E
That’d be a little pointless,
wouldn’t it?

Mel narrows her eyes.

MEL
What do you nean?
MADDI E
Oh, cone on. You haven’t noticed?
MEL
(casual)

Noti ced what ?
Maddi e sobers.

MADDI E
| think Casey |ikes G ant.

Mel stares at her friend.

MADDI E
(babbl i ng, rushed)
| nmean, | could be wong and |

woul d never share that theory with
Grant, but it just seens kind of
obvious to ne. Maybe Casey doesn’t
really know it yet, but he is from
L. A. and so you’ d think--but maybe
he does know and--1 nean, this is

( MORE)
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MADDI E (cont’ d)
Indiana so it wouldn't really be
smart to tell people--

VEL
You think Casey |ikes Gant?
MADDI E
But you have nothing to worry
about. | can personally vouch for

the fact that Gant is strictly
into girls. Accidentally hitting
control-H in the web browser can be
a very scary thing. Just so you
know.

Mel's face flushes and she tucks her hair behind her ear.

MADDI E
Sh- sh-shhh

Casey and Grant wal k up. Grant takes a place at Mel’s side.
GRANT
(to Mel)
Ready for biol ogy?
Mel smiles and nods. She and Grant both gl ance at Maddi e and

Casey before they turn to wal k away together. Maddie shifts
her weight fromone foot to the other. Casey |ooks around.

| NT. OFFI CE - DAY
The door of a small office |abeled "Liaison Oficer" is
hal f-way open. Russell wal ks up slowy. He pauses anot her
second before knocking on the door.
OFFI CER PETTIT(O S.)

Conme on in.
| NT. OFFICER PETTIT' S OFFI CE - DAY
Oficer Pettit is looking through a folder. He gl ances up.

OFFI CER PETTIT
M. Hurst. How can | help you?

Russell’s smile is forced.
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Oficer
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RUSSELL
| just wanted to say, in regard to
ny wife..
Pettit closes the folder and sits up straight.

RUSSEL L
She had many admirers.

Pettit's scow is brief.

RUSSELL
It was inpossible not to fall in
love with her. | understand that.

Pettit contorts his face into an i nnocent

expr essi on.

OFFI CER PETTIT
" mnot sure what you're--

RUSSELL
But I would hate--and | know Any
woul d, too--1 would hate for your

feelings to taint your testinony
agai nst Dyl an Jones.

The surprise on Oficer Pettit’s face i s genuine.

Oficer

Russel

Oficer

OFFI CER PETTIT
VWhat ?

RUSSELL
My famly wants to see justice
served nore than anyone, but Dyl an
deserves a fair trial. R ght?

Pettit chuckl es good-naturedly.
OFFI CER PETTIT
Oh, of course. M. Hurst, | can
assure you that ny testinony wll
not be bi ased agai nst Dyl an.
breat hes a sigh of relief.

RUSSEL L
Thank you.

Pettit nods tentatively. Russell nods once then

exits leaving Oficer Pettit |ooking bew | dered.
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| NT. HALLWAY - DAY

G ant and Mel wal k side-by-side, their hands inches apart.
Grant takes a deep breath then reaches toward Mel’s hand
Mel quickly pulls her hand away and sticks it in her pocket.

Grant hangs his head as the pair walk by M. Emanuel .
MEL

(whi sper ed)
Emmanuel s not really a fan of PDA

Grant | ooks up at Mel as they round a corner. She smles and
t akes her hand out of her pocket so she can grab his hand.
She turns her head to give hima quick peck on the cheek.

Grant’s cheeks flush and he smles as they continue.

| NT. HALLWAY DAY
Adrian stands with Dal t on.

DALTON
So Casey was cool

Adri an nods as he glances up. Dalton follows his gaze.

BOYS P.QO V.

Grant and Mel stop in front of Mel’s biology class. She
keeps hold of his hand as they talk intinmately.

BACK TO SCENE

DALTON
Not that | would ever say | told
you so, but | called that, right?

Adrian shrugs and averts his eyes.

ADRI AN
Do | have to just accept this
harassnment as part of your
personality now or is there sone
way | can convince you that | have
absolutely no romantic interest in
Mel ani e Jones?
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DALTON
The first one.

Dal ton grins and pushes Adrian’s shoul der as he wal ks of f.
He is quickly replaced by Dyl an Jones.

DYLAN
Sweet, isn't it?

Adrian turns to ook at him taking a step away.

ADRI AN
Actual ly, it is.

ADRI AN( V. Q.)
Change can also be a reality check.

Dyl an | ooks at hi m si deways then chuckles to hinself as he
wal ks in Mel and Grant’s direction.

| NT. HALLWAY - DAY

Mel bites her lip as G ant shows her sonething in his
not ebook. His smle is wide and pl eased.

ADRI AN( V. Q)
A really confusing reality check

GRANT
| don't really wite so that m ght
be a problem but once I..

G ant pauses as Dyl an wal ks up.

DYLAN
Hi .

Grant | ooks at himwi th narrowed eyes. Mel’s stare is blank

MEL
Goodbye.

DYLAN
| just wanted to give you two ny
bl essing, that's all.

MEL
W don’t need your--

DYLAN
See you | ater.

Hs smile is cheesy as he wal ks away.



GRANT
That was weird.

VEL
| gnore him

GRANT
Was he bei ng sarcastic?

MEL
No. He likes you a |ot.

G ant | ooks off down the hall.

GRANT
Hope that’s not the kiss of death
for our relationshinp.

Mel smles.

MEL
Even though that was a negative
statenent, you just used two very
appeal i ng words.

GRANT
Hym .. deat h?

Mel ani e | aughs.

VEL
No. ..

GRANT
Hope?

VEL
kay, make that three.

GRANT
Hope. ..

VEL
Rel ati onshi p. ..

GRANT
And?

VEL
Ki ss.

Grant smiles. Mel leans toward himto give hima soft kiss.

59.
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| NT. HALLWAY - DAY

Adri an wat ches anot her nonent then shakes his head and turns
to wal k away down the hall way.

| NT. HALLWAY - DAY

Dyl an wal ks by O ficer Pettit in the hallway and exchanges a
pointed | ook with him The officer nods.

DI SSOLVE TO

I NT. MR HURST' S CLASSROOM - DAY

Casey and Dalton are already seated at the front of the
room Maddi e wal ks in and waves to Casey w thout even a | ook
in Dalton’s direction. She takes her seat.

Adrian sits at the back of the room witing in a notebook.

Grant and Mel enter together. They smile at each other
briefly then head to their assigned seats.

Mel slides into place next to Adrian. She gl ances over at
him He smiles, but continues to wite.

MEL
Have a good weekend?

Adri an chuckl es and continues to wite. He finishes with an
enphatic period and | ooks up at Mel.

ADRI AN
Sorry Dalton ruined your date.

Mel smiles, but shrugs.

MEL
He didn't.

ADRI AN
Wth this new aspect to your soci al
cal endar, will you still have tine

to keep ne afloat in al gebra?

MEL
Absol utely. Why? Are you havi ng
trouble with this slope stuff?
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ADRI AN
Nope. |’ m an expert on change.

Adrian smles to hinself again. Then slides a piece of paper

bet ween he and Mel. He draws a steep |ine that increases
fromleft to right.

ADRI AN
Qui ckly increasing, positive rate
of change.
He | ooks up at Mel.
ADRI AN

You and Grant.

Mel rolls her eyes, but smles. Adrian draws a downhill,
steep line.

ADRI AN
Qui ckly decreasi ng, negative sl ope.

He | aughs and erases the |ine.

ADRI AN
Actual ly. ..
He draws a vertical |ine.
ADRI AN
Al fall, no forward progress.

Undefi ned sl ope. That’d be--

MEL
Maddi e and Dal t on.

Adrian grins and nods. Mel takes his pencil and draws a
hori zontal 1ine.

MEL
And this one is us.
ADRI AN
Us?
MEL

No i ncrease, but no decrease
either. Slope of zero. Perfectly
stabl e, confortable and... safe.

Adri an | ooks down at the paper for a |ong beat.
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ADRI AN(V. O.)
Yeah, change is pretty nuch
i nevi tabl e.

He nods to Mel and pulls out his al gebra book.

ADRI AN( V. Q.)
Acceptance i s al ways optional.

Mel and Adrian each busy thenselves with arranging material s
on their respective desks while always glancing at one
anot her .

FADE OUT
END OF EPI SODE



